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Since April 1941 we have been en- 
gaged in War Production which has 
gradually grown as the work of com- 
pleting organ contracts in hand be- 
came less. Our staff is being reserved 
and the greater part of our inventory 
is intact. We look forward with con- 
fidence to the resumption of our 
normal work as organ builders when 


peace again prevails. 
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ORGAN BUILDING 


“Ancient traditions, old principles (not old 
models) adapted to new materials and new 
needs—this has ever been the French way.” 

This quotation from Donald Moffat’s pref- 
ace to “France Will Live Again” might well 
be applied to the work of the Aeolian-Skinner 
Organ Company during the past decade. 

The return to “ancient traditions” and “old 
principles” which have stood the test of time 
and of musical effectiveness has been marked. 
The adaptation of them to “new materials and 
new needs” has been the guiding motive. 

There has been a turning away from the 
instrument which was a tour de force of voic- 
ing ingenuity toward an instrument embody- 
ing the principles of structure, form and pro- 
portion. There has been no slavish copying 
of “old models,” yet the spirit of the old crafts- 
men has helped us to produce a thoroughly 
modern organ—one that is a truly musical 
instrument of the highest quality. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WILLIAM E, ZEUCH, Vice President 


Factory and Head Office 
BOSTON, MASS. 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Christmas Music 


*AC—Appalachian, ar.A.Mcllwraith: “Appalachian Christ- 
mas Carol,” 6p. md. (Gray, 15¢). In mournful minor mood, 
presumably for unaccompanied singing. 

AW3C—Noble CAIN: “I heard the bells of Christmas,” 
G, 4p. me. (Flammer, 12¢). H.W.Longfellow text. At- 
tempts at ‘carillon’ effects by consecutive open fourths on 
“bong-bongs” for two lower voices against a melody and text 
in the top; should be quite effective. 

AW3C—T. F. H. CANDLYN: “Wise Kings Three,” 
Fsm, 6p. me. (Galaxy, 15¢). Text from sixteenth century. 
Quite attractive and appealing music, sane and normal, to 
tell the Christmas story in considerable beauty. 

AC—Charles H. HELLER: “The Crib,” F, 3p. u. e. 
(Presser, 8¢). Text by Composer. A simple little anthem of 
good musical qualities, capable of considerable variety in 
effects. 

AOC—Lawrence KEATING: "O Little Town of Bethle- 
hem,” 38p. e. (Presser, 60¢). Text by E.D.Yale. A com- 
pletely tuneful and musical cantata from start to finish, the 
kind of music younger and less experienced choirs thoroughly 
enjoy doing, and they will do it well because it invites them 
to sing on. Congregations will like it. 

AC—Lawrence KEATING: "O starry night of long ago,’ 
G, 9p. e. (Presser, 15¢). Text E.D.Yale. Tuneful, light, 
entertaining music of the kind the vast majority of churches 
thrive on. It would horrify St. Bartholomew’s, so if you play 
there, don’t buy it. But if you play in some little Methodist 
church somewhere in a small community, this is precisely the 
type of music you need. Includes one stanza each of three 
Christmas hymns. 

AC—Don MALIN: “As Joseph was a-walking,” Gm, 6p. 
u. e. (Birchard, 10¢). A very serious anthem, odd harmonic 
progressions here and there, and a section of humming in 
three-part against the top melody. For the serious side of 
your Christmas program. 

A4+C—Ralph E. MARRYOTT: “All among the leaves so 
green,” G, 8p. e. (Ditson, 15¢). An unusually good anthem 
of carol flavor based on attractive themes which are treated 
to persistent use but in a way to make merry Christmas music 
for everybody's enjoyment—and why not enjoy Christmas, 
even in church? 

*A9C—Norwegian, ar.M.Hokanson: “Chiming bells,” 
Dm, 7p. me. (Summy, 15¢). Text by E.Mlodzik. Requires 
4-part work here and there from both men and women but 
is well worth the work required. The voices can’t give 
enough joy to it so now and then we have a soprano in an 
obbligato “ah.” A good number. *A4+C: “A Joyous Christ- 
mas Song,” G, 4p. u. e. (Summy, 12¢). More sprightly than 
the other, and in the happier major mood, making a fine 
Christmas anthem with a bit of carol flavor. This is not the 
same music as already familiar to this same title. 

*A4+C—Spain, ar.D.Taylor: “Yuletide,” 12p. u. md. (J. 
Fischer & Bro., 18¢). “Two Christmas songs from Spain,” 
woven into one number, making something exceptionally good 
for the better choirs. Perhaps too late for a careful organist 
now. but mark it for next season as one you and your con- 
gregauon need. A fine combination of harmonic and melodic 
values, real music throughout. 

AW3C—Harry R. SPIER: “A Christmas Journey,” F, 12p. 
d. (J. Fischer & Bro., 18¢). Text by Composer. Another 
fine number that opens and closes with rather simple materials 
but gives a contrast section with some complications, all how- 
ever on the musical side. Parts are easy, some others not. 
It’s all in the right direction, for even when in the middle 
section the harmonies begin to wander, they are still richly 
musical. Mark it for next year’s program. 
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AW3C—Louise E. STAIRS: “The Virgin's Lullaby,” from 
the cantata, Ef, 3p. e. (Presser, 8¢). Text by Composer. A 
truly lovely bit of Christmas music, especially appealing in 
its setting for women’s voices. By all means get it. 


Organ Music 


Seth BINGHAM: Twelve Hymn-Preludes, Set 2, 14p. 
(Gray, $1.50). The tunes are “Bethany,” “Bread of Life,” 
“Langran,” “Rathbun,” “Need,” “Olivet,” all well known to 
most congregations. The Preludes are short and intended to 
be used in services when the hymns are sung. In some of 
them the tune is pretty much hidden, while in others it is 
boldly stated; the general trend is not toward ease and sim- 
plicity, but a bit in the opposite direction, with often com- 
plicated and strange-sounding harmonies. In our day and 
age when counterpoint is a lost art, this style is much to be 
preferred. 

Garth EDMUNDSON: Epsphany, G, 3p. me. (J. Fischer 
& Bro., 50¢). Here's a lovely piece of music, a classic melody 
of great freedom over a simple but not commonplace accom- 
paniment. Musicians and laymen alike should enjoy music 
of this kind. And on your recital program if you want to 
tell the audience what the Composer says about the three 
themes it may add interest. Fine music. Mr. Edmundson 
here is moving in the right direction. It takes imagination 
and inspiration to make music like this. 

Robert ELMORE: Two Choralpreludes, 8p. me. (Elkan- 
Vogel, 90¢). The first is based on the Arcadelt Ave Maria, 
in F, 4p. e. It’s a fine piece of music, partly moody har- 
mony, partly the bolder statements; harmony is here used, 
not abused by distortion. Everybody should like this music. 
The second is on Teschner’s St. Theodulph, D, 4p. md. This 
is a rhapsody, almost fit for concert. Again it’s fine music; 
Mr. Elmore is finding himself, moving in the direction he 
should naturally be expected to take. He’s a musician, not 
a hack-writer. It may possibly be more pianistic than organ- 
istic in spots. The upper octaves of the organ are none too 
useful, and playing high up in open octaves is strictly a pian- 
istic device. But it’s music, and that’s the first requirement. 
Mr. Elmore is one of three men, any one of whom threatens, 
if he keeps his head and his heart, to do for the organ what 
Chopin did for the piano. 

Dr. Harvey B. GAUL: Moravian Morning Star, 6p. md. 
(Gray, 75¢). Here’s a beautiful piece of music, complicated 
in spots, but moody and lovely. Good for either service or 
recital, and the richer the organ, the better the piece will 
sound. Sort of a rhapsody or tone poem. Excellent. 

LISZT, ed. Joseph Bonnet: Variations, 21p. md. (J. 
Fischer & Bro., $1.25). It’s a set of variations on Wetnen 
Klagen; “First written for organ in 1863, this work, the 
finest of all Liszt's organ compositions, was transcribed for 
piano by the Composer in 1875.” Says Mr. Bonnet: “In 
this new edition I have kept constantly in mind the necessity 
of restoring the composer’s original intentions.” Here’s a 
great piece of music for any program, church or recital. In 
spite of the variation form it hangs together and conveys a 
real message; the larger the organ, the better the effect. 
Plenty of room for all the artistry an organist can muster. 
Though not so profound as the Reubke Sovata, it has some- 
what that type of effect. 

*Theodore MARIER: Christmas Carol Suite, 6p. e. (Mc- 
Laughlin & Reilly, 60¢). On two staffs, for harmonium, 
adaptable to organ. Various hymntunes and carols are pre- 
sented, and in between them are bridging passages to make 
a coherent whole. 

Daniel Gregory MASON: Choralprelude on Lowell 
Mason's Wesley, Bf, 7p. me. (J. Fischer & Bro., 75¢). This 
is the better of Dr. Mason’s two recent works for organ; it 
shows good technic of writing and what the Composer has 
to say is musical and worth hearing. Here and there he comes 
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FOR CHRISTMAS 


1289 Behold a Rose of Beauty. Reissiger-Luvaas. 


SLL | am Oo REN Py TNE PRN Pee $0.12 
1354 Come, Christians, Sing! Tatton, SATB......... .10 
993 The Christ Child Lay on Mary’s Lap. Skinner 

(words by G. K. Chesterton). SSAATTBB.... .12 


2015 The Dark Stole up on Bethlehem. Lorenz. SATB. .15 
840 Hark, Now, O Shepherds. Moravian-Luvaas. 

BSAWMMIDD: oto. ceceuiis sy srosie ee aiesurs einen .16 

41 In Excelsis Gloria. Breton-Luvaas. SSAATTBB...  .20 


1370 Jesu, Joy of Man’s Desiring. Bach-Wilson. SATB .15 
2006 Saint Stephen. Clokey. SATB..............4. 10>: 
534 A Star Shone Down. Stoughton. SSA.......... 10 
1077 Sunny Bank (old French melody). Scarlatti-Butcher. 

SATB, with solo and organ, and bells (ad lib.) .14 
Whence Is That Goodly Fragrance. French-Baker. 
MIBISON: WAT ADESCANE: 6.5.56/5.6)'6:6:0 514: s:eia0e sre 'o-s0 0s Bt 


1138 


Sample copies sent to choir directors upon request. 


CLBirchard éfo.. Boston 
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——« Three Indispensable Volumes ———— 


“SEASONAL VOLUNTARIES” 


Album for 


Christnas 


(Otis 


Fugue on Christmas Choral 


Bach 
Allegretto in G (Christmas Mendelssohn 
Pieces) 
Glory to God on High Wesley 
Pastorale (Nativity Concerto) Corelli 
In Dulci Jubilo =F: Voda) 
The Lord shall comfort Zion Boyce 
O Thou that tellest Handel 
Choral Prelude (Gelobet seist du) Bach 
Gloria (Mass in E flat) Schubert 
For unto us a Child is born Handel 
| Christmas Pastorale inG Merkel 


PRICE $100 





Selected, Edited and Arranged by 
ORLANDO A. MANSFIELD 


The Ideal Book 
for Every Organist 


BACH 


Selected, Edited & Arranged 
by 
ORLANDO A. MANSFIELD 


Adagio in E Minor 

Behold, What Manner of 
Love 

Bourée in B Minor 

Eternal Peace 

Fantasia in B Minor 

Fugue on “Vom Himmel 
Hoch” 

Gelobet Seist Du, Jesu Christ 

Grave in E Minor 

Lobt Gott, Ihr Christen All- 
zugleich 








Prelude in B Flat 
Prelude in C 
Prelude and Fugue in D 


inor 

Prelude and Fugue in E 

Minor 
Qui Sedes 
c Sarabande in A Minor 
Moderato in C Minor Sicut Locutus Est 
Passion Choral Vater Unser Im Himmel- 
Prelude in A Minor reich 


Price 50¢ Net 





* 


The ae Album 


101 
CHRISTMAS 
CAROLS 


A Collection of the Most Popular Carols 
Arranged for 
Optional Unison or Four-Part Harmony Singing 


Price 50¢ Net 


Write for Complete Catalog of Organ Music 
Order From Your Dealer or Direct 


EDWARD B. MARKS MUSIC CORPORATION 
R. C. A. Building +» Radio City « New York 
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out so plainly with his father’s hymntune that it limits the 
piece to service use; but it has such good qualities of genuine 
interest that every organist should play it wherever the hymn- 
tune is sung. Dramatic in spots, harmonies freely used but 
without unpleasant distortions. In fact a very good piece of 
service music. 

Dr. T. Tertius NOBLE: Choralprelude on Watchman, 
D, 6p. me. (Galaxy, 75¢). A good service prelude for 
some Sunday when the hymntune is to be sung. It opens 
with the theme unaccompanied in the lower octaves and 
then the Composer improvises in its mood for a while until 
ready to state the theme clearly as a lefthand solo against 
moderately-moving righthand passages. It is adroitly handled 
to let the tune have its say to the congregation in a way 
that will please the congregation and at the same time not 
be trivial or boresome to a musician. This is one of the 
better choralpreludes for American congregations. 


PRIEST'S CHANTS & RECITATIVES 


Prepared by CARLO ROSSINI 

® 6x8. 115p. board-cover. (J. Fischer & Bro., 
$1.75). This gives the Latin texts and plainsong settings 
for a Catholic priest’s chanting or intoning at the altar, with 
such an abundance of supplementary instructive matter that 
it is worth, to organists wanting to know more about the 
methods used in the original of all Christian churches, a lot 
more than it costs. The Monks of Solesmes ‘examined and 
approved” the book. It was ready for publication in Belgium 
when war came; J. Fischer & Bro., to meet an urgent and 
growing need, reproduced the present edition photographically 
from proofs of the Belgian publisher. Various sections give 
the materials for high mass, burial service, vespers, extra- 
liturgical services, and Holy Week. The explanatory and in- 
structive materials give almost a liberal education in Gre- 
gorian in practical use. Though it seems hardly necessary, 
the book gives modern notation along with the Gregorian. 
To one not knowing too much about Gregorian and the liturgy 
of the Catholic type of service, this book seems invaluabie, 
for it deals not with the theories of Gregorian chanting but 
with the actual practise of it. 


Some New American Organ Music 
Reviews by ROLAND DIGGLE, Mus. Doc. 

® Three charming pieces from the pen of William 
T. TIMMINGS (Elkan-Vogel) deserve the attention of or- 
ganists everywhere: Drifting Clouds, Cameleon, Arietta. All 
three are easy and make excellent service preludes. They 
sound well on a small instrument and will, I am sure, prove 
popular. 

The talented organist and composer Robert ELMORE comes 
through with Two Choralpreludes (Elkan-Vogel) that are 
first-rate service material. They are published under one 
cover: Supplication is based on the Arcadelt Ave Maria; 
Triumph is based on Teschner’s fine tune “St. Theodulph.” 
The first is a quiet piece of four pages and the second a stun- 
ning Allegro Vigoroso of the same length. They could be 
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used as prelude and postlude or as an A and B number for 
prelude. They are not difficult but the registration will help 
them muchly. I recommend them highly and am sure they 
will prove of real practical use—oh yes, they are inscribed 
“for Dr. Roland Diggle.” 

From the same publisher comes the finest set of pedal 
studies I have seen in many a long day, Ten Pedal Studies 
by H. William HAWKE that should be on the organ bench 
of every organist in the land. Here we have something out 
of the ordinary, for they are real studies, interesting, practical 
and pedagogically sound. If every organist in the country 
would use these studies two or three times a week for a few 
months a great deal of muddy pedaling would disappear. I 
especially like No. 2 Melody, No. 3 Toccata, and No. 10 
Finale; they would make excellent pedal cadenzas if used in 
the right place. 

Philip G. KRECKEL comes to the fore again with his 
Melodia Sacra (J. Fischer & Bro.), a set of 20 pieces in the 
mode and rhythm of Gregorian chant. These pieces will 
appeal chiefly to organists in Roman Catholic churches and 
some Episcopal churches. They are easy and of such length 
as to make them practical for the use the composer has in 
mind. 

Daniel Gregory MASON gives us the second of his Choral- 
preludes on tunes by Lowell Mason, this time the tune being 
“Wesley,” sung to “Hail to the brightness of Zion’s glad 
morning” and not so well known as ‘‘Dort’’ which was the 
basis for his first prelude. This piece of 7 pages is marked 
Allegro giusto and is fairly difficult to put over effectively. 
It needs a good instrument and if the listener knows the 
tune it will prove worth while. 

A jolly Toccata by Richard Keys BIGGS (McLaughlin & 
Reilly) should appeal to all organists, for it is very effective 
and at the same time quite easy. Eight pages of music on the 
“Deo Gratias” with less than half a dozen accidentals in 
the whole piece is something of an achievement these days 
and I should not be surprised if it gives Mr. Widor a run 
for his money during the season. 

Two more numbers of the Contemporary series (H. W. 
Gray) are a Pastorale by Darius MILHAUD and Sonata by 
Ernst KRENEK. The first I find quite playable; it is only 
four pages and there is a quaintness in it that holds interest. 
As for the Sonata, words fail me; it should be arranged for 
32 bagpipes and played as the American army marches into 
Berlin. Only then can we give the Germans a real taste of 
hell. 

On the brighter side we have the excellent Adagio in E of 
Frank BRIDGE and the beautiful Communion on a Noel of 
HURE (H. W. Gray), two numbers that should be in the 
library of every church organist. The Bridge Adagio I con- 
sider the finest service prelude published; it fits the organ 
beautifully; starting softly it builds to a fine climax and ends 
Ppp; moderate difficulty, effective on any organ. I know you 
will learn to love it. The Hure number is almost as prac- 
tical. I have used it for many years and as Lynnwood Far- 
nam used to say, “it is perfect church music.” 











ELectTric ACTION 


K Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 
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Ami’! SERVICE 
LEE!) PROGRAMS 


Column closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials 


© STANLEY BAUGHMAN 
*Westminster Presb., Grand Rapids 
October Services 

*James, Meditation Ste. Clotilde 

Ho everyone, Martin 

O holy Jesu, ar.Grant 

Callaerts, Solemn March 

*Rubinstein, Angels’ Song 

God is our Refuge, McCollin 

Prayer, Chadwick 

Salome, Grand Choeur G 

*Fletcher, Prelude F 

Summer ended, Wood 

Thine forever, Button 

Boellmann, Carillon 

*Hollins, Andante D 

All creatures of our God, Chapman 

O ye that love the Lord, C.-Taylor 

Salome, Grand Choeur G 


® EDWIN ARTHUR KRAFT 

*Trinity Cathedral, Cleveland 

October Anthems 
C.-Taylor, Lift up your heads 
Franck, O Lord most holy 
Parker, To whom then will ye liken 
Whitlock, Sing praise to God 

Mr. Kraft uses the same offertory anthem 
for morning and afternoon services. At the 


close of evensong he plays a brief postludial 
recital each Sunday. 
@ G. DARLINGTON RICHARDS 

*St. James, New York 





NEW YORK SUN: 
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"The remarkable success of these 


October Choral Music 
Horsman, Gloria, Laus, Sanctus, in G 
Stewart, Fight the good fight 
Custance, Benedictus es Domine D 
Martin, Like as a father 
Mendelssohn, O rest in the Lord 
Richards, Benedictus es Domine C 
Franck, O Lord most holy 
Schubert, Great is Jehovah 
DeCoster, Benedictus es Domine E 
Martin, Holiest breathe an evening 


@® THEODORE SCHAEFER 
*Covenant Presb., Washington 
October Services 
*Muffat, Toccata-Adagio 
Be still my soul, Kitson 
How beautiful, Harker 
Bingham, Rise Up O Man 
*Vierne, Dedication 
I vow to thee my country, Davies 
I looked and behold, Willan 
Sowerby, Comes Autumn Time 
*Jongen, Chorale 
Blest are the pure, Kennedy 
Christ Whose glory, Candlyn 
Clerambault, Grand Jeux 
*Bibl, Vision 
Within my heart, Bach 
King’s Highway, D.McK.Williams 
Calver, Hanover Postlude 
Mr. Schaefer has five choirs—children, 
youth girls, youth boys, chancel, women’s 
choral club, rehearsing Wednesday, Thurs- 
days, Fridays, Saturdays. 


@ PAUL SWARM 
*First Baptist, Decatur 
Sunday Vespers: Complete Service 
Bach, Fantasia Gm; Aria D. 
Processional, Invocation, Response. 
Franck, Chorale Am 
Scripture. 
j. Brother James Air, ar.Jacob 
off. Clokey, Dialogue & Intermezzo 
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Prayer for Our Country, Voris 
Hymn. 

Weinberger, Bible Poems 
Sermonette. 

Evening Hymn, Gardiner 
Devotional Prose, Recessional, 

tion, Choral Response. 

@ PIETRO YON 
St. Patrick’s Cathedral, New York 
October High Masses & Vespers 

*Franck, Piece Heroique 

Messe Solennelle, Widor 

Panis Angelicus, Franck 

Tombelle, Toccata 

**Guilmant, Prelude D 

Ave Verum, Yon 

Tantum ergo, Dubois 

Guilmant, Gregorian Marche 

*Stanford’s Sonata Eroica 

Missa Nativitatis B.V.M., Downey 

Jerusalem Surge, Yon 

Dunn, Allegro 

**Pagella, Prelude 

Salve Regina, Witt 

O Sacrum Convivium, Viadana 

Tantum ergo, Carnevali 

Pagella, Toccata 

*Elgar’s Sonata 2 

Mass Gm, Biggs 

Cor Jesu, Terry 

Fletcher, Toccata 

**Biggs, Star of Hope 

Panis Angelicus, Yon 

Tantum ergo, Haller 

Biggs, Toccata 

*Pagella, Sonata 2 

Mass Thy Kingdom Come, Yon 

Cantate Domino, Haller 

Renzi, Toccata 

**Liszt, Fantasia & Fugue on Bach 

Salve Regina, Witt 

Ave Verum, Haller 

Tantum ergo Df, Yon 

Pagella, Introduction & Fugue 


Benedic- 








" Four Pre-Bach pieces: 


$1.00) 


FOR CHRISTMAS 


give these exceptional and most artistic Victor Records, including 
two charming American pieces, played by 


JOSEPH BONNET 


World Renowned Concert Organist 
Victor Red Seal and NBC Blue Network Artist 
Official Organist, Worcester Art Museum, Worcester, Mass. 
Pérotin, Le Moulin de Paris, Du 
Caurroy, Louis Couperin. 


" Organ Music of 19th and 20th Centuries: 
Kjerulf); Aria popolare of Belgium (Bossi); Spring Song (H. 
R. Shelley); Chorale (Seth Bingham); Romance sans paroles, 
Matin provengal, In Memoriam (to the Titanic heroes) (Joseph Bonnet). 
Records 18213 to 18216—List Price $4.50). 


SOME COMMENTS-—AMONG MANY OTHERS 


who like the organ . . 


(Victor 12” Record 18413—Price 


Lullaby (H. 


(Victor Album M-835, four 12” 


. How many of us would pay good 





records . . . M. Bonnet plays all the works with his usual 
distinguished style and we hope this album may lead to 
another in which his playing of the classics may be 
equally well recorded." 


NEW YORK TIMES: 
the recording is fine." 


THE AMERICAN ORGANIST: 
effects making pleasant listening . . . The fine Bonnet 
art shines through the records . . . The whole Album 
seems to have been made for the enjoyment of those 


"The playing is first rate and 


"Rich registrational 


money to get recordings of three of Bach's pieces played 
by Bach himself on one of his largest organs? Here's our 
chance to get a permanent record of Mr. Bonnet's play- 
ing of three of his own compositions. In each case the 
playing is excellent: fine phrasing, appealing registration 
with no mud anywhere . . . Here we have real color, all 
of it, including the baroque, though this is used sparingly 
... It is a great lesson in organ playing and it costs only 
$4.50 at which‘price the lesson can be repeated dozens 
of times. For those who buy records for enjoyment in- 
stead of instruction the Bonnet album will be a treasure." 


—T.S.B. 



































GRAY-NOVELLO 











Christmas Solos 


Frederic Austin 


The Twelve Days of Christmas Med. 
Charles Black 

In the Sky a Wondrous Star High 
Grace Bush 

I Saw a Maiden Fair Low 
Clarence Dickinson 

Still There is Bethlehem Med. 
Alfred Greenfield 

The Shepherds’ Way Low 
D. C. Thomson 


The Knight of Bethlehem High, Low & Med. 


David McK. Williams 
Lullaby of the Madonna Low 


George Morgan 
How Far is it to Bethlehem Med. 


Jean Taylor 


A Christmas Folk Song Med. or Low 
Johannes Brahms (Arr. Dickinson) 
The Virgin’s Cradle Song Med. 


159 E. 48th St. 
New YorK 


THE H. W. Gray Co. 
Agents for NOVELLO & Co. 














GRAY-NOVELLO 








You can now hear 


VIRGIL FOX 


VICTOR RECORDS 


BACH 


Come Sweet Death (Komm’ siisser Tod) 
18495 — Two SIDEs 


BACH 
Arioso (Sinfonia from a cantata) 
11-8236 — A-SIDE 


VIVALDI 


Adagio (from Concerto Grosso) 
11-8236 — B-SIDE 


























Selected Christmas Suggestions 


MIXED 


Floyd, Alan 

Gaul, Harvey 
Goldsworthy, W. A. 
Silesia—Elmore-Reed 
Shure, R. Deane 
Spanish—Taylor 
Yon, P. A. 


FEMALE 


Bach, J. S. 
Johnson, Alfred H. 
Rich, Gladys 

Spier, Harry R. 


MALE 


Branscombe, Gena 
Dett, Nathaniel 
Harris, Edward 
Kramer, A. W. 


Dethier, Gaston M. 
Edmundson, Garth 
Edmundson, Garth 
Johnson, Alfred H. 





ANTHEMS 

Lullaby to the Child Jesus 15 
Christmas Carillons of Poland 15 
The Christmas Story (with Junior Choir) .18 
Carol of the Wind .15 
Sheep Lay White Around (with Junior Choir) .18 
Yuletide (Las Pascuas) .18 
Gesu Bambino 5 
Jesus, Who Didst Ever Guide Me 12 
Carol of the Singing Reeds 5 
Beneath a Southern Sky 15 
A Christmas Journey 18 
Wreathe the Holly, Twine the Bay B by 
Rise Up Shepherd and Follow 45 
Rocking Carol a2 
Before the Paling of the Stars .15 

ORGAN 

Christmas 25 
Epiphany 50 
Fairest Lord Jesus .40 
Christmas Candle-Light Carol 50 
Gesu Bambino By bs 


Yon, P. A. 


J. FiscHER & Bro. 


New York, N. Y. 


119 West 40TH STREET 
































THE AMERICAN 


Cecil Clutton Cole Watkins 
Dr. Roland Diggle Harry B. Welliver 
Rowland W. Dunham Dr. Kenneth N, Westerman 


T. SCOTT BUHRMAN_~ - 








EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form. 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4+—Partly 4-part plus, etc. 

Mixed voices and straight 4-part if 
not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 
A—Ascension. N—New Year. 


C—Christmas. P—Palm ; 
E—Easter. —. 
G—Good Friday T—Thanksgiving. 
L—Lent. 


After Title: 
.cq.qc.—Chorus, quartet, chorus 
“Toretered or quartet, quartet 
preferred) or chorus. 
s.a.t.b.h.. “ Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated). 
0.u.--Organ accompaniment, or un- 
accompanied. 
e.d.m.v.—Easy, difficult, moderately, 
very 
> = peges, etc. 
art writing, etc. 
aPinrc 's.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 
*—Photograph. 


@ PROGRAM COLUMNS 
Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no resp bility 
for spelling of unusual names. 
Recitals: *\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
Obvious Abbreviations: 





a—Alto solo. q—Quartet. 

b—Bass solo. r—Response. 

c—Chorus. s—Soprano. 

d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 

j—Junior choir. v—Violin. 

m—Men's voices. w—Women's 
off—Offertoire. voices. 

o—Organ. _ pages, etc. 

p—Piano. p—3-part, etc. 


feuphonating poe duets, etc. 
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Dr. Homer D. Blanchard The Hon. Emerson Richards 
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G. Donald Harrison 
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Reginald Whitworth 
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HE'S IN THE ARMY NOW 


Corporal Virgil Fox plays at Bolling Field for Mrs. Doolittle, wife of 
Brig. Gen. Jimmy Doolittle; Army Air Forces Photo. 
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Another Example of Console Gadgetry 


By REGINALD WHITWORTH 


Brindley & Foster console in Victoria Methodist Hall, Sheffield, England 


/ NS mentioned on April 1942 T.A.O. 
page 110 there is an organ having very remarkable stop- 
controls in Victoria Hall, Sheffield, England. This building, 
a two-minute walk from the cathedral, is a large Methodist 
Mission Hall. The organ was built about thirty years ago by 
Brindley & Foster who were responsible for the unusual stop- 
control described by me in April. 

Undoubtedly the organ was designed for big effects and 
recitals of the more popular order. It may be well to give 
the stoplist (shorn of fancy names, in forthright T.A.O. 
style) and a brief description of the tonal contents before go- 
ing into the details of stop-control and gadgetry. 

The organ was designed for accompanying large congre- 
gations singing ‘right heartily’ and for the more popular type 
of recitals in vogue at that period. Power there is in abun- 
dance. Subtlety of ensemble there is not. The absence of 4’ 
chorus reeds and the paucity of mixture- and mutation-work 
are only too obvious to the cultured ear of today, but a great 
deal can be done by a judicious selection of stops to form the 
various more powerful effects, and the Swell octave-couplers 
(to my mind) become a necessity. In fact, when I was play- 
ing the organ frequently I never built up a pseudo full-Swell 
effect without it. The 16’ Trumpet and so-called Horn are 
among the most powerful Swell reeds I have encountered in 
my fairly wide travels. The Diapason chorus is rather hard; 
even so, it is scarcely a match for those two Swell chorus- 
reeds. 

Having said these things, it is but fair to add that many 
fine effects are available by careful selection and the orchestral 
and romantic stops are all admirable examples of their genre. 
One or two somewhat unusual registers call for special atten- 
tion. I use the names as they appear on the stop-knobs. 

Pedal: 32’ ‘Open Harmonikon’ has no pipes but is bor- 
rowed from a 16’ Open Wood at 32’ from t.c. up, lower 
octave acoustic on the same rank. Violone is very big and 
pungent. , 

Great: ‘Flauto Major,’ a big Hohlfloete; ‘Flauto Minor,’ 
a small Waldfloete, very charming. Baryton is a type of 
Bassoon with a fine 16’ octave with wood tubes; very use- 
ful as a Pedal borrow but not the type for a Great double. 

Swell: ‘Contra Flute,’ a 16’ Bourdon; ‘Vox Angelica,’ 
a pretty keen Celeste; ‘Flauto Magico,’ a sweet, clear flute; 
Krummhorn, a very effective stop with special tubes having a 
double cone or globular bell part-way down the tube—a kind 
of large-scale Clarinet in tone but with a distinct touch of 
Vox Humana in addition—a fine voice if not abused. 


England’s most prominent contemporary author of 
books about the organ here describes in detail how 
the ‘new deal’ was applied to a console in 1912 with 
a resulting display of a riot of newness but complete 
failure in all practical uses. 


2 
Choir: ‘Zartfloete,’ a soft clear flute. 
Solo: Dolce and ‘Cor de Nuit’ are both fluty Dulcianas, 


the latter tuned to undulate with the former; being in a 
chamber and affected by the octave-couplers, they can be used 
in a variety of ways with the ordinary unenclosed Dulciana 
of the Choir section. 

‘Tuba’ (by Great piston No.4 only): This is a bit of a 
staggerer. The Great Tromba is enclosed in a special box 
with shutters normally closed. When the Tuba piston is 
pressed, it brings on the Great Tromba, opens its special 
shutters, and adds Diapason-1. Comment is needless! There 
is ingenuity at any rate. The shutter business interfered with 
the tuning, so the tuners put it out of action some years ago. 
Whatever virtue the idea may have possessed was largely lost, 
for being on the Great, it left nothing anywhere else to use 
as an accompaniment for it; the Swell chorus-reeds were too 
big and gave no contrast in quality. 

And now we come to the remarkable control. It is one 
thing to promise an article to a persistent Editor, quite an- 
other to carry out the promise. A written description cannot 
convey to the reader the intricacies of this amazing console. 
A good photograph of the console would help but none is 
available and because of the location of the console none can 
be taken. What to do? Rather than break my promise | 
spent many hours (after midnight mostly) making rough 
drawings which will, I hope, give the reader a real idea of 
this console. I know T.A.O. will reproduce them sufficiently 
large for the reader to see the names of the stops, indicators, 
etc. Take a really good look at them. I am sure the reader 
will forgive me for not spending still more hours making 
fine-line diagrams. 

Examine first the front elevation of the three manuals. The 
keyslips (beneath the keys) are plated with ivory upon which 
is engraved in black lettering some indication of the function 
performed by the various pistons; in the lower two keyboards 
I have omitted the black-keys in order that this may be more 
readily perceived. 

The two long ebony Tremulant bars at once arrest attention. 
If the reader will turn the diagram anti-clockwise he will see 
(insert B) the shape or end elevation of one of these bars, 
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and also the way the black keys are tapered at their rear ends 
to make the engravings on the keyslips easily read. The 
Tremulant bars, each 7 1/2” long, occupy the most valuable 


central position usually given to pistons. Of their function- 
ing, more anon. Note the wide spacing of the pistons. 
These are flat-headed with indented concentric rings to give 
grip, and in appearance and color are almost identical with 
my sketch. 

Now have a look at my sketches of the jambs. Apart 
from the three indicator panels, the first thing to impress one 
is that the couplers are named 1-to-2, 3-to-Pedal, etc. At 
first sight this does not seem very disconcerting, but wait. Let 
us assume that the last organist has left the organ in normal 
state. Draw combinations on Great, Swell, and Choir. If 
you want to couple the Swell to the Great, you naturally draw 
the coupler 3-to-2—when to your amazement the Choir com- 








MAN'To 








bination is added to the Great. So you draw what you expect 
to be Choir-to-Great, that is, 1-to-2—and behold, the Swel! 
is added! The manuals are numbered 1, 2, 3, DOWNWARDS, 
so that you have to think in terms of coming downstairs every 
— you play. Clavier-1-to-Pedal is therefore the Swell-to- 
Pedal. 

In general this is true, but sections of the Swell can be 
TRANSFERRED elsewhere, nor dare one assume that Clavier- 
2-to-Pedal and 3-to-Pedal are G-P and C-P respectively. They 
MAY be, but on the ledge at the treble end of the keyboards 
is a horizontal brass lever with a knob at each end (see in- 
set A, keyboard diagram). If the Choir knob on the right 
is forward, the Choir and (sometimes also) Solo are on the 
bottom keyboard (called 3) and the Great is on the middle 
manual. This fact will be indicated on the panels shown 
in my drawing. If however the lever be moved so that the 











SHEFFIELD, ENGLAND 2 FIFTEENTH 61m SALICIONAL 61m 
VICTORIA HALL—METHODIST 16 BARYTON 61wm DULCIANA 61m 
Brindley & Foster c.1912 8 TROMBA 61m 4 FLUTE 61wm 
Stoplist by the Builder SWELL: V-14. R-16. S-14. . 
V-38, R-40. S-43. B-5. P-2342. 16 | BOURDON 6iwm eh 
PEDAL: V-4. R-4. S-9. 8 DIAPASON 61m DOLCE 61m 
32 Diapason* ROHRFLOETE 61wm UNDA MARIS* ba 52m 
16 DIAPASON 32w GAMBA 61m ORCH. OBOE 61m 
BOURDON 44w CELESTE ba* 52m Vox HUMANA 61m 
VIOLONE 44m 4 FLUTE 61wm Tremulant 
8 Bourdon SALICET 61m *Called Cor de Nuit 
Violone 2 PICCOLO 61m ; 
16 TROMBONE 44m III MIXTURE 183m COUPLERS 13: 
Baryton (G) 15-19-22 Sw.: S-16-8-4. 
8 Trombone 16 TRUMPET 61m Solo (L): L-16-8-4. 
* Acoustic bass. 8 HORN 61m Pedal: 1. 2. 3. 
GREAT: V-11. R-11. S-11. OBOE 61m Manuals: 1-2. 3-2. 3-1. 1-3. 


UNEXPRESSIVE 


8 


4 


DIAPASON-1 61m 
DIAPASON-2 61m 
DIAPASON-3 61m 
FLUTE-1 61wm 
FLUTE-2 61wm 
PRINCIPAL 61m 
FLUTE h 61wm 


2 2/3 TWELFTH 61m 





CLARINET 61m 
KRUMMHORN 61m 
Tremulant Flues 
Tremulant Woodwinds 
Tremulant Brass 


*Meaning bottom-A. 
CHOIR: V-9. R-9. S-9. 
UNEXPRESSIVE 


8 


GEDECKT 61w 
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{There is no list of accessories here, 
not because the console lacks them but 
because it has so many and so strange 
creatures that we must leave it to Mr. 
Whitworth to tell about them in detail, 
as there are at present no concise and 

_ at the same time polite words by which 
to describe them. —Ep.} 














1942-25-12 


Great knob is forward, then a marked pneumatic ‘phultt’ is 
heard, the indicators on each jamb register the change, and 
the Great assumes the continental position on the lowest 
clavier, the Choir (and sometimes Solo) ascending to the 
middle keyboard. 

All very nice, but what about the couplers Now? Clavier- 
1-to-3 is now S-G, 3-to-1 is now G-S, 3-to-Pedal is now G-P, 
and 2-to-Pedal is C-P. Other intermanual couplers are simi- 
larly affected, and as the Swell can be TRANSFERRED in 
sections to clavier 2, it necessarily follows that the transfer will 
be either to the Great or Choir, according to the position of 
the ‘Great & Choir exchange-lever,’ and, further, 2-to-Pedal 
will then couple part or parts of the Swell to the pedals! In 
short, the organist must think of his couplers all the time as 
being keyboard-to-keyboard (or keyboard-to-pedals) and not 
as department-to-department. Above all he must remember 
that the manuals are numbered downwards. To help him 
there are labels on the fronts of each keycheek, engraved in 
black letters on brass—none too easily seen. 

The turned-wood vertical pistons in each keycheek are On- 
oroffs for the respective clavier-to-Pedal couplers; they are 
duplicated at both ends of the claviers. 

Head ache? Mine did. 

. Now for the stop-control. Notice the little red-cross stop 
below the keyhole (for locking it) in the left jamb. In the 
Sheffield organ, old console, this stop was drawn to cancel 
all non stop-moving devices (see April 1942 T.A.O.). In 
this console it has to be drawn to enable them to function! 

The Brinovus Combination Pistons operate in precisely the 
same manner as those described for the Choir and Solo de- 
partments in my former article. Press Great pistons 1, 2, 3, 
or 4, and the appropriate ticket, labelled ON will appear at 
the little window bearing the same number in the ‘Great 
Touches’ indicator-panel. In this instance, unlike those de- 
scribed in April, the panel is engraved with details of the 
combinations. Pistons 1 to 4 severally cancel the hand regis- 
tration and also any other piston which may be in use; at the 





—S—==T pt 1 

















| souoe cio |“ Se 
ON ! 


“is . Pa 
BOTTOM: 
i. *SOLO& CHOIR: J ¢ 
Se MANUAL ||. | 


25 Fos oo 4 
Oe Fos y, “4 fs 
16 

5 ey va 3 
& Oe 
(out) 25 | 











oo 
| 


















































& 


ae. 
5 2 (38) a eo LTE 7 
@ “d ia 

















se. MAKUAL 1 PED TAS GNEG) 5 
& COUPLERS Oncor & 
- ll 
NER, 

7, SCANCEL for'ALL - - Es eOeg = 
Non. rc ces oe a 

ster Rp “ail CAR on SOLO 

r =n Ps Mame | es i. S08 


SEES ZED oe cae 


oe ee 





T 
\\ 
\ 
\\ 
2 





EIGHTH WAR-LIMITED ISSUE 


333 


same time, and with a considerable pneumatic ‘phlutt,’ they 
put on the particular combination registered for their in- 
dividual number on the indicator panel. The stop-knobs re- 
main unaltered. The operative pistons are white, the negative 
black. The latter restore the hand registration and are indi- 
cated ON or OFF at the appropriate window inscribed ‘HAND.’ 
The ‘COMPOUND’ pistons (white with black center) add the 
hand registration (i.e., the actual knobs drawn) to any com- 
bination given by a piston. They register on the ‘HAND’ indi- 
cator by showing ON in addition to the ON for the combi- 
nation piston concerned. The Pedal pistons, duplicated be- 
neath manuals 1 and 2 (upper and middle) function in pre- 
cisely the same manner as those for the Great. The three 
Choir pistons merely give, respectively, Choir Only, Choir 
and Solo, or Solo Only, registered by tickets at the two lower 
windows of the indicator panel. 

Perhaps I might digress a moment to describe the row of 
knobs lettered in red on the extreme right of the right jamb. 
The upper three are Swell Tremulants, the next three are 
TRANSFERS, and the bottom one cuts out the Great, or Choir 
(and sometimes Solo) from the middle keyboard. Draw any 
of the three Tremulants (Flues, Woodwind, or Brass) ; noth- 
ing happens—unless you press in the Tremulant bar. The 
idea of these bars was that the thumb of either hand could 
press them for phrases or even single notes, to imitate the 
flexible vibrato of the strings of the orchestra. If organ 
Tremulants functioned so readily, it might have come off. 
As it is... By pressing the bars in and downwards they 
lock in position, thus retaining the operation of any Tremu- 
lants whose knobs are drawn. A slight pressure on the bar 
easily releases it and stops the Tremulants concerned. In 
this manner the knob for the Solo Tremulant: must be drawn 
before the bar will function. Neither bar nor knob will 
function alone. Some players leave the bars locked on and 
use the knobs in the ordinary way. 

Double control obtains again with the TRANSFERS. Draw 
any of these Transfer knobs, and nothing happens unless 
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and until the little round “Transfer Pedal’ is depressed (see 
plan). This is held down by a notched swinging rod which 
comes forward and holds the ‘pedal’ down, whereupon any 
section of the Swell whose Transfer knob is drawn at the 
time will be transferred from the Swell to the middle key- 
board. This keyboard may be controlling either Great or 
Choir and (sometimes) Solo, but can be relieved of these if 
desired by drawing the ‘Clavier 2 Clear’ knob. 

The ‘BRINDGRADUS PEDAL’ is a register-crescendo which 
works in a similar manner to that described in my April 
article, but with two points of difference. First, the indicator 
is of a different pattern (see sketch) and secondly, the two 
control pedals at the left of the shoe disconnect their stops 
from the Brindgradus Pedal. Thus if both these small pedals 
are up, the Brindgradus will control the Great, Swell, and 
Pedal, from ppp to fff. If the little round pedal second on 
the left of the shoe be depressed, the Swell stops and ap- 
propriate Pedal stops will be disconnected from the Brind- 
gradus shoe, and a swinging rod will come forward and 
hitch down the pedal. Similarly, if the little pedal next the 
shoe be depressed, the stops of the Great and Pedal will be 
disconnected from the shoe. A touch of the toe on the 
swinging rod will release the pedal concerned, which can thus 
be used for sforzando effects. If both little pedals are down, 
the Brindgradus will be inoperative even though the indicator 
(which is mechanical in action) may show any degree of 
power from ppp to fff. The action of the Brindgradus is 
additive only. 

It now remains to describe the functioning of the twenty 
small knobs between the upper keyboard and music-rack. On 
my drawing I have numbered them 1 to 20, but they are 
engraved: 

Swell Unison Off (1) Reeds 

Solo Unison Off (2) Flues (12) 

Free Pedals (3) Grand Choeur (13) 
Free Couplers Krummhorn Solo 
Viole Celestes Oboe Solo 

Flute Celestes Clarinet Solo 


Voix Celestes Horn Solo 

Flutes 8’ & 4’ Free Accompaniment 
Woodwind Free Pedal 
Orchestra Free Couplers (20) 


Nos. 1 & 2, lettered in black, are normal unison-offs. Nos. 
3 to 12 are lettered in green, 13 to 20 in red. Nos. 5 to 12 
are “TRANSFORMERS, giving the combination (as named on 
their knobs) on the Swell together with appropriate Pedal, 
and they cancel all couplers. The hand-drawn registration is 
left intact and when the Transformer knob is put in (either 
by hand or by the foot-pedal ‘Transformers Off’) whatever 
combination was in use before the Transformer was drawn 
returns. By drawing Nos. 3 or 4 the Pedal stops or couplers 
can be disconnected from the green-lettered Transformers. 
The various forms of Celestes (Nos. 5, 6, 7) merely unite 
the so-called "Vox Angelica’ with the Gamba, Rohrfloete, or 
‘Geigenprincipal.’ The one marked Orchestra (No. 10) 
gives all the Swell, minus 16’ reed, Mixture, Piccolo, and 
"Vox Angelica.’ 

Now for the red-lettered knobs. No. 13 (Grand Choeur) 
gives the ‘full din’ on the middle manual, not necessarily the 
Great (as you have been warned). Now try Krummhorn 
Solo. No Krummbhorn comes. on the Swell, but a soft com- 
bination! Similarily Nos. 15, 16, and 17. Accidentally 
touch a key on the middle manual and the mystery is solved. 
These red-lettered ‘Transformers’ transfer the solo stop to the 
middle manual, clear off the Great, Choir or Solo (which- 
ever may be on that keyboard) provide a suitable accompani- 
ment on the Swell, cancel ALL couplers, and give an ap- 
propriate Pedal! Nos. 18, 19, and 20 respectively disconnect 
the Swell accompanimental stops, the Pedal stops, and the 
couplers from the red-lettered Transformers. 
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The five composition-pedals to Swell, and the five for 
Great and Pedal, are normal, fairly heavy mechanical stop- 
moving ‘honest injun’ compos. 

My promise is fulfilled, at far too great a length, but I 
cannot shorten it if the reader is to have any sort of idea 
what the control is like. Instead I give him a conundrum: 

The Violone is drawn on the Pedal; piston 1 shows ON; 
Brindgradus indicator shows FF; full Great is drawn by hand 
and Great piston 2 shows ON; the Great is on clavier 2 and 
a soft Swell and Choir are coupled thereto; the Transformer 
‘Clarinet Solo’ is drawn; coupler Clavier-2-to-Pedal is on. 
Now what will sound when you touch a Pedal key? 

Answer: The Pedal Bourdon 16’ and 8’. 

The Transformers take precedence over all other controls. 
Thus No. 16 (Clarinet Solo) would cancel all couplers and 
give its suitable Pedal, in this case our old buzz, the Bourdon, 
16’ & 8’. 

I played this organ a great deal some years ago and have 
two humorous stories to tell at some later date perhaps, in 
connection with my performances thereon. The action is 
tubular pneumatic throughout. It is immensely to the credit 
of its makers that this most complicated action has been 
trouble-free until very recent years, despite a poorly ventilated 
chamber and frequent over-heating. 

My best thanks are tendered to the accomplished organist, 
E. H. Taylor, L.R.A.M., A.R.C.M., for his kindness in grant- 
ing me ready access to the console again. 


Chattanooga University Choir 


By ISA McILWRAITH 


To the outsider, directing a college 
choir must appear, on first thought, to be the rosiest possible: 
choristers right at hand, all sorts of facilities for rehearsal, 
plenty of time to achieve desired results, the campus spirit 
to attract and hold the group, all the energies of youth to 
call upon. What more could anyone ask? However, college 
choral life is not so easily operated as all that. 

First, the situation depends to some extent upon whether 
the college is located in a small community where the in- 
stitution itself supplies all the activities that call groups to- 
gether, or in the heart of a city where a bewildering assem- 
blage of events crowd each day of the year. It also depends 
to some extent upon whether the students come from a dis- 
tance or from the locality. 

The University of Chattanooga belongs to the latter of 
each of these categories. Choir life in a metropolitan col- 
lege, where the majority of students live in their own homes, 
presents facets different from choral existence in institutions 
where most of the pupils reside in dormitories. At Chatta- 
nooga the school week is generally reckoned from Monday 
through Friday; there are no Sunday chapel services in which 
the choir may participate, no week-end rehearsals. The 
proximity of business and industrial plants makes the pros- 
pect of gainful employment attractive; the opportunity of 
earning their tuition causes many students to take outside 
work. Then church work and social engagements bound up 
with their home life, added to those connected with college 
clubs of one sort or another, also demand a good portion of 
the collegians’ time. 

For these reasons choir-rehearsal time must be worked in- 
to the regular class schedules in the morning and early after- 
noon. Conflicts with required degree courses cause some 
difficulty every season for a number of students. To accom- 
modate as many as possible, rehearsal periods are split into 
two sections, one meeting for an hour every Tuesday and 
Thursday morning, the other every Tuesday and Thursday 
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afterncon; special extra periods are arranged for those who 
cannot possibly make one of the regular rehearsal sections. 
This means that the full choir rarely can rehearse at one time; 
only by calling special extra meetings can the whole group 
be gathered at once. In the two regular hours a week, or 
more exactly two fifty-minute periods, all music for the year 
must be learned. 

The choir sings at the chapel services three mornings a 
week. During the past year these were arranged so that at 
the Monday period the choir sang just the processional and 

ISA McILWRAITH 
CHATTANOOGA UNIVERSITY CHOIR 
Repertoire 1941-42 
w. Arne, Blow blow (unison) 
w. Where the bee sucks (unison) 
Bach, God is our Hope 
Sleepers wake 
Blow, The self-banished 
Brahms, Six Liebeslieder Waltzes 
w. Song from Ossian’s Fingal 
Davis, Sing we Noel 
Dickinson, Joseph’s lovely garden 
Dunhill, Minstrel boy 
English, Welcome summer 
M.Franck, Father Thy Holy Spirit 


recessional. The Wednesday service is usually a short de- 
votional with possibly an anthem by the choir. A full music 
program is given every alternate Thursday, the entire period 
devoted to choral music; this means from fifteen to twenty 
minutes of actual singing. Also the choristers sing for the 
matriculation services each semester and for baccalaureate and 
commencement programs. Several outside appearances also 
occur each year. 

When an entirely different program is given for each of 
these occasions, no numbers being repeated except for the 
outside appearances or a Wednesday service, it means that a 
goodly amount of music is to be learned in these two fifty- 
minute periods a week. 

Students for the choir are recruited from members of all 
the four years of academic studies. Some come to the choir 
with previous experience, some have never sung in ensemble 
before. All who desire to sing in the choir are allowed to 
participate. The large majority of those applying develop into 
useful members and they appreciate not having to go through 
the ordeal of an initial try-out alone before the director, 
especially when they happen to be freshmen new to the ways 
of college. 

Last year there were over forty members in the choir each 
semester, in spite of the drain on the school caused by the 
war. Averages for rehearsal and performance attendance 
were very good. Quite a number of the choristers are majors 
in the music department. Students having difficulty with 
their parts from time to time are given special attention out- 
side the regular rehearsal periods. This allows time in the 
all too limited rehearsal for the important musical consider- 
ations of expression, phrasing, enunication. Matters of voice 
production are also fitted into these brief fifty-minute sessions, 
problems being dealt with as they arise. 

Before longer programs, such as the special Christmas ser- 
vice, extra rehearsals for the full choir are worked into the 
schedule, usually during a twenty-five-minute recess on a 
Tuesday morning. These, plus the few special rehearsals 
arranged when the choristers are dismissed from another class 
by special permission, are the only times when the entire 
choir can be assembled at one time. Since the students’ regu- 
lar class schedules are disrupted by such occurrences, extra 
rehearsals can be had only infrequently. 

Services devoted entirely to choral music always have a 
unifying focal point. The annual high spots are Christmas 
with its candles and carols, holly and ivy; and Easter with its 
myriad of spring flowers taking possession of the chancel and 
front of the nave. During the past academic year there were 
also special Thanksgiving and Lenten programs, the latter 


EIGHTH WAR-LIMITED ISSUE 


French, Sing Noel 
Gibbons, O Thou the central Orb 
Grazioli, God be with thee 
Handel, Deck thyself my soul 
Holst, Festival chime 
Gird on thy sword 
How mighty are the Sabbaths 
In Dulci Jubilo 
Ivanov, Bless the Lord 
Liddle, What perfume this 
Lotti, Mighty Lord 
MclIlwraith, I know a lovely 
Wayfaring stranger 
Wondrous love 
w. Palestrina, O bone Jesu 
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sung in Latin and composed of motets by Vittoria and 
Palestrina. For this service the lights in the nave were turned 
off and only the altar candles and lights in the choir were 
used. The setting was ideal for the sorrowful subject of 
the motets, and the effect of the music on the assembled 
student body was to call forth in them a spirit of deep and 
quiet reverence. Translations of the words, provided for 
those who knew no Latin, made it possible for them to enter 
into the meaning of the texts. Out of last years repertoire, 
46 of the 48 compositions were new to the choir. 

Popule Meus 

Tenebrae factae sunt 

Thou all transcendent 
Praetorius, Lo how a Rose 

Sing we all now 
Purcell, Rejoice in the Lord 
Smetana, In the twilight 
Terry, Good day Sir Cristemas 
Thiman, Flowers of forest 
Tchaikowsky, Legend 
Vittoria, Caligaverunt oculi mei 

Judas mercator pessimus 
Vulpius, Now God be praised 
Weinberger, Schwanda Polka 
R.V.Williams, Just as the tide 


ADDENDA 
Miss MclIlwraith earned her B.A. degree in Barnard College, 
M.A. in Columbia University on a Victor Baier fellowship, 
and M.S.M. in the School of Sacred Music, New York. After 
various other church positions in the Metropolitan district 
she was appointed to the Society for Ethical Culture and be- 
came an assistant professor in Mt. Holyoke College. She 
joined the faculty of the University of Chattanooga in 1938 
as assistant professor and became University organist in 1941. 


Three Service Suggestions 
Westminster Presbyterian, Grand Rapids, Mich. 

© At the top of the printed calendar, ahead of the 
organ prelude, is this note: 

“The organ prelude is a veil dropped between the every- 
day life and the sanctuary. Be reverent, be silent, be thought- 
ful. Within thy spirit lift a prayer for thyself, for those who 
worship and those who minister here, and for the work of 
Christ across the world.” 

Immediately under the ‘order of service’ is this: 
follow the service without announcement.” 

A further attempt on the part of a nonliturgical church to 
attain some of the beauty and congregational participation that 
mark Catholic and Episcopal services, is this— 

COMMUNION ANTIPHON 

Congregation: Look unto Me and be ye saved, all ye ends 
of the earth. And I, if I be lifted up from the earth, will 
draw all men unto Me. 


“Please 


Choir: ‘When I survey the wondrous cross” 
Cong.: Surely He hath borne our griefs and carried our 
sorrows. He was wounded for our transgressions, He was 


bruised for our iniquities; the chastisement of our peace was 
upon Him; and with His stripes we are healed. 

Choir: ‘Forbid it Lord that I should boast’’ 

Cong.: For God so loved the world that He gave His 
only begotten Son that whosoever believeth on Him should 


not perish but have everlasting life. 
Choir: ‘See from His head” 
Cong.: Lo I stand at the door and knock. If any man 


hear My voice and open the door, I will come in to him and 
will sup with him, and he with Me. 

Choir: “Were the whole realm of nature mine” 

Cong.: For I am persuaded that neither death nor life, 


nor angels nor principalities nor powers, nor things present 
nor things to come, nor height nor depth, nor any other 
creature shall be able to separate us from the love of God 
which is in Christ Jesus our Lord. 
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Some Things Were Fine 


As the years drew closer to our 
December 1942 issue to complete the last page of our first 
twenty-five years we rather pictured a bit of celebration, but 
politicians changed all that and any irate reader who writes 
to me and says politics do not concern the organ world is 
likely to get something he doesn’t want—unless I have more 
self-control that I’ve ever had before. This isn’t going to 
be politics. The politicians by their crimes of unforgivable 
ignorance and stupidity have changed you, they have changed 
me, they have killed every organbuilding project in all Amer- 
ica, and the celebration we hoped for a few years back has 
faded into the mist. We just close our first twenty-five years, 
and that’s that. 

But thanks, everybody, for the cooperation—cooperation 
often extended when it could hardly be afforded. Thanks to 
those who have praised, and to those who have kicked; I 
think the kickers have helped T.A.O. most. If anybody gets 
mad at me, I get mad at him right back; but if he says to 
me, See here, you can do this thing a lot better; and then 
proceeds to say how, bless his soul, he’s the one responsible 
for anything good T.A.O. is now doing. 

Miss Soosie & Dr. Pedalthumper have been a constant joy. 
They're the salt of the earth, the cream of the crop. Ever 
met them? Miss Soosie is a grand girl who plays the organ 
because she likes it; she doesn’t know everything and thinks 
she knows a lot less than she actually does. Dr. Pedalthumper 
is a grand guy, a bit conceited, puts on a bold front—but even 
at that Miss Soosie can teach him more than he can teach her. 

If the reader gets these pages before bombs drop from the 
skies, our first quarter of a century is ended. We shall forget 
what we wanted and now can’t have, and turn instead to one 
of the pleasant incidents of the organ world—incidents such 
as have made hard work easy. 

—t.s.b.— 
We wanted to complete our set of programs by Mr. Samuel 
A. Baldwin in the College of the City of New York, so we 
asked for them and in no time at all got them. And the best 
of it is that we got them from Mr. Baldwin himself, making 
them doubly valuable. 

I am inclined to attach special value to these booklets be- 
cause the recitals were given in our own town, in our town’s 
own college, supported by our own tax-money. The recital 
program inaugurated by Mr. Baldwin was, until WNYC 
came along, about the only musical activity of real value the 
City bothered with. 

But the real reason for valuing and preserving the program- 
booklets is that Mr. Baldwin through all his career was 
broad-minded and progressive. There wasn’t much of value 
published for organ anywhere that didn’t soon appear on one 
of his programs. Many a time T.A.O. had to refer to his 
booklets for information not to be found in any other refer- 
ence works, for these annual books, beginning with Vol. 2, 
1908-09, always had a summary of works played that season 
and it was not difficult to locate any particular composition 
and see what the program-note said about it; often what that 
program-note said was exactly what we wanted to know. 

The first recital, Feb. 11, 1908: 

Baldwin, Concert Piece C (written for the occasion) 


Wagner, Parsifal Prelude 
Bach, Prelude & Fugue Ef 
Hollins, Benediction Nuptiale 
Bossi, Etude Symphonique 
Schubert, Am Meer 
Mendelssohn’s Sonata 1 

For that season the schedule called for recitals on Fridays 
at 2:30 and on alternate Sundays at 3:30. The season closed 
with the 27th recital May 31. 

The second season was covered by the summary and the 
record shows 185 compositions given 384 performances to 
audiences “aggregating not less than 70,000.” That meant 
an average of more than 1300 for each program. Can you 
imagine such audiences for recitals today? Why then? I 
think there were two reasons: humanity was more interested 
in things cultural; Mr. Baldwin was a recitalist who knew 
musical values and how to give them to an audience. 

I heard him often; in those days I had a bit of leisure. 
An occasional number failed to interest me, but never did a 
number or its playing annoy me as does cheap music. He 
chose well and played superbly—competent technic, colorful, 
warm registration, genuine feeling for music. He was a 
musician rather than a technician, and he was so thoroughly 
at home on City College’s organ that the two seemed to be 
one entity of expression—and it was really expression. I 
would like to ramble on but our delightful politicians have 
made such a mess of things that these pages lack space, our 
organbuilders lack the right that is theirs to use the materials 
they have, and we all lack the right to use our money as we 
want—no, we must give an enormous percentage of it to 
these same politicians, and don’t let any Irate Reader chide me 
on this statement or there'll be an explosion. Can any of us 
be so utterly dumb as not to know now how much politicians 
and politics do concern us of the organ world? 

All right, that’s over. Mr. Baldwin, to refresh your mem- 
ory, resigned and gave his final program Jan. 25, 1932, his 
1362nd recital: 

Liszt, Weeping-Mourning-Fearing-Trembling 
Widor, 6: Adagio 

Bach, Fantasia & Fugue Gm 

Bossi, Colloquy with Swallows 

Foote, Improvisation 

Reubke’s Sonata 94th Psalm 

Schubert, Am Meer 

Wagner, Parsifal Prelude 

That date was his 70th birthday. After playing his 500th 
recital he issued a special booklet giving an index of all 
the compositions played, and at the conclusion of his series 
his booklet carried an index of the entire 2,004 compositions 
played in 11,174 performances. 

Somebody in City College must know organ-playing, for 
Dr. Charles Heinroth was picked to carry on, and I don’t see 
where the College could have found two more natively- 
honest players than these. They never tried to bluff them- 
selves nor their audiences, not for a minute. 

Oh well, those were the happy days. Hats off, everybody, 
to two grand men & organists, Samuel A. Baldwin, Charles 
Heinroth. Fine playing however is just half the story; their 
superbly fine character is the other half, and you'd have to 
know them personally to appreciate that —T.S.B. 
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Litany of Choir Dedication 
First Congregational Church, Long Beach, Calif. 
® “Using as a starting point certain litany and choir 

prayer material in T.A.O.,” writes G. Russell Wing, ‘we have 
prepared our Litany of Choir Dedication for the annual Choir 
Sunday. The litany carries through without break and then 
all five choirs remain standing and sing the Rowley ‘Praise,’ 
so suitable in expressing musically the sentiment of the lit- 
any.” The complete service: 
Noble, My God Accept My Heart 

Hymn, Invocation, Lord’s Prayer, Doxology, Scripture. 
Litany of Praise and Dedication 
Praise, Rowley 

Call to Prayer, Silent Prayer, Common Prayer, Announce- 

ments, Offering. 
Songs of Praises, ar.Jones 
Prayer, Hymn, Sermon, Benediction, Response. 


LITANY OF CHOIR-DEDICATION 

Minister & Choirs: For the love of our Heavenly Father, 
and of His Son Jesus Christ our Lord, through Whom new 
life and new beauty have been made manifest unto mankind, 

Congregation: We give Thee thanks, O Lord. 

M. & C.: For the beauty and inspiration of song by which 
we lift our hearts to Thee, and through which we are vouch- 
safed a vision of Thy being and Thy beauty, 

Cong.: We give Thee thanks, O Lord. 

M. & C.: For the gift of the knowledge of music which 
Thou didst bring into the world through consecrated men and 
women; for the great host of saints through the ages, in 
temples, cathedrals, and in all houses of worship, who have 
preserved for us the treasury of Thy praise, 

Cong.: We give Thee thanks, O Lord. 

M. & C.: For the gift of voices with which to praise 
Thee; for the inspiration of young voices, for the deep ex- 
pression of mature voices, and for the common bonds of 
thanksgiving which embrace all ages, 

Cong.: We give Thee thanks, O Lord. 

M. & C.: For the choirs of this Church and their leader- 
ship throughout the years; for the warm-hearted expression 
of all children and adults who have mingled their voices in 
this Thy house, serving Thee in loyalty and consecrated de- 
votion, 

Cong.: We give thanks to Thee, O Lord. 

M. & C.: For the many hours spent in striving to achieve 
excellence of musical expression; for the realization that only 
our very best should be given as our offering of praise and 
service to Thee; for the willingness with which our hearts 
accept the opportunity here to give back to Thee in service 
the talents which Thou hast so generously bestowed upon us, 

Cong.: We give thanks to Thee, O Lord. 

M. & C.: For this opportunity through music to learn of 
Thee, to experience more fully Thy love for us, and to con- 
secrate our lives to Thee by giving of ourselves, our time, and 
our talents in the ministry through music in this Thy church, 

Cong.: We give thanks to Thee, O Lord. 

M. & C.: For our increased devotion to this ministry in 
the days that lie ahead, 

Cong.: We humbly pray Thee, O Lord. 

M. & C.: For strength of body, the renewing of our 
minds, and the revitalization of our spirits, that we may give 
of our best in unselfish service to our Church, 

Cong.: We humbly pray Thee, O Lord. 

M. & C.: May the offering of our hearts and voices 
through music be constantly increased in its sphere of influ- 
ence and effectiveness to inspire and lift the hearts of this 
congregation, 

Cong.: We humbly beseech Thee, O Lord. 

Prayer of Dedication by the Choirs: We dedicate ourselves 
anew in Thy service, O heavenly Father. Grant Thy Grace 
anto us that we may so sing Thy praises and make known Thy 
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THEY SHINE AT CHRISTMASTIME 
None other church music is so beautiful as that for choirs at Christmas—the 
five choirs of R. Deane Shure, Washington, D.C. 


love that the hearts of men may be turned unto Thee, through 
Jesus Christ our Lord. Amen. 

Prayer by the Congregation: We ask Thy blessing upon all 
those who minister to us through music and song in this 
Church. May they be blessed in giving this service, as we of 
the congregation are blessed in receiving it. And grant that, 
worshiping and serving together, we may be upheld by Thy 
strength and guided by Thy love in carrying on the work of 
this Church and the upbuilding of Thy kingdom, through 
Jesus Christ our Lord, Amen. 


In Tribute to Hugh McAmis 

e “A fund to honor the memory” of Mr. McAmis “had a 
spontaneous beginning” when an anonymous donor sent a 
check to the Woman’s Club of Great Neck for that purpose ; 
upon announcement of the check, additional funds began to 
pour in. “The money from the Hugh McAmis Memorial 
Fund will be used for student loans.” The Club has long 
had such funds available and has enabled many students in 
a great variety of subjects to continue their studies. Could 
anything be a more fitting tribute to Mr. McAmis? Not a 
bronze tablet, but a living fund to help young people, the 
money going out only for a few years and then returning to 
help others too. Contributions should be sent to Mrs. Alfred 
S. Hecht, 18 Hillside Ave., Great Neck, L.I., N.Y., checks 
payable to Hugh McAmis Memorial Fund. “The good he 
did lives on after him’; it is by no means too late to follow 
T.A.O.’s request and program his Dreams, in recital or ser- 
vice, with or without published announcement of the reason 
for playing. Mr. McAmis was so genuine; let’s make our 
tribute to him genuine too. Can’t send ten dollars, send one; 
this Memorial Fund won't spend it’s money, it will only lend 
it.—Eb. 
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@ ARTHUR R. CROLY 

Fisk University 

Composers of Allied Nations 
Sowerby, Comes Autumn Time 
Sweelinck, Fantasia Echo Style 
Jongen, Chant de Mai 
Franck, Grande Piece: Andante 
R.V.Williams, Rhosymedre 
ar.Spencer, Chinese Boy & Bamboo Flute 
Mulet, Carillon Sortie 
o-p. Tchaikowsky’s Piano Concerto Bfm 


PROGRAM 


Special Content 


® CHARLOTTE LOCKWOOD GARDEN 


Crescent Ave. Presb., Plainfield 
Bach & Beethoven 


Bach, We All Believe in One God Creator 
We All Believe in One God the Father 


“Schlage doch” (solo cantata) 
Prelude & Fugue Em 

Beethoven, Sym. 5: Andante con Moto 
Gavotte F 
“Song of Penitence” 

Bach, Fugue Ef 

@ CLARENCE E. HECKLER 
Langley Field, Va. 

Bach, Toccata & Fugue Dm; Jesu Joy. 

Matthews, Galilee Prelude 

Dickinson, Dutch Lullaby 

Hollins, Song of Sunshine 

® EDOUARD NIES-BERGER 
St. Bartholomew's, New York 
Albert Schweitzer Hospital Benefit 

Bach, Toccata-Adagio-Fugue C 

Franck, Grande Piece Symphonique 

Thomson, Christmas Plainsong Pastorale 

Bingham, Nativity Song 

Noble, Watchman Prelude 

Nies-Berger, Resurrection 

Dickinson, Intermezzo 

Sowerby, Pageant of Autumn 

@ DR. ALBERT RIEMENSCHNEIDER 
Baldwin-Wallace Conservatory 
Bach Program 

Prelude & Fugue Bm 

Six Schuebler Chorales 

Prelude & Fugue Ef 

@ FLORENCE A. RUBNER 
Bethany Lutheran, Erie, Pa. 

Bach, In Thee is Gladness 

McAmis, Dreams 

Karg-Elert, Bouree et Musette 

Bach, Toccata & Fugue Dm 

Franck, Chorale Am 

Rubinstein, Kamennoi-Ostrow 

ar.Lemare, Lead Kindly Light 

Karg-Elert, Now Thank We All 

® STANLEY E. SAXTON 
Skidmore College 

*Sowerby, Carillon 








WILLIAM A. 
GOLDSWORTHY 


A.S.C.A.P. 


s 
Composition 
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JOSEPH BONNET 
appointed concert organist on the new Aeolian- 
Skinner, Worcester Museum of Art. 


Schumann, Sketch Fm 
Saxton, Song of Lonely Njeri 
Tchaikowsky, Miniature Overture 
Debussy, Le Petit Berger 
Dupre, Fugue Gm 
*Bach, Prelude & Fugue Cm 
Russell-j, Song of Basket Weaver 
Grieg, Symphonic Piece 
Weaver-j, Squirrel 
Yon-j, Hymn of Glory 
These were the first two of four October 
programs. 
® WILLIAM STRICKLAND 
Cathedral, Washington, D.C. 
DuMage, Grand-Jeu 
Crucifixus, Lotti 
Cantate Domino, Hasler 
Give ear O Lord, Schuetz 
Hodie Apparuit in Israel, di Lasso 
Tournemire, Jesu Dulcis Memoria 
Choral selections by Army Music 
School Choir of Fort Myer. 


Wants to Buy 


® a copy of G. E. Whiting’s Sonata in A 
minor; address D.K., c/o T.A.O. 


Books Wanted 


@ Audsley’s Art of Organ Building and 
Organ of the 20th Century; Eldon R. Cun- 
ningham, 453 Shannon St., Schenectady, N.Y. 


Joseph Bonnet 


®@ has been appointed organist of the Wor- 
cester Art Museum, Worcester, Mass.; open- 
ing recital was given Nov. 18 for the mem- 
bers and repeated Nov. 22 for the public. 
The organ was built by Aeolian-Skinner and 
installed last summer, the gift of Paul B. 
Morgan. Details in later columns. 


Any Metal for Builders? 


® “Does the organ industry receive any al- 
lotment of metal at all?” asks a reader, 
now in the army. Not only is the industry 
not permitted to buy metal but it is not 
allowed to use the metal it already has. By 
persistent efforts the builders have at last 
persuaded the ‘“‘authorities’’ to soften a lit- 


tle so that in the future a special repair 
job requiring an ounce or a pound of metal 
can be referred back to them for permission. 
In the meantime the beer industry goes mer- 
rily on in its use of metal for bottle caps. 
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Austin, Texas 

® The Aeolian-Skinner in the new Music 
Building of College of Fine Arts, Univer- 
sity of Texas, was dedicated Nov. 10 in re- 
cital by Dr. Palmer Christian. Stoplist as 
originally planned will be found on T.A.O. 
October 1941 page 310. Says Dr. Christian: 
“The new Aeolian-Skinner is an excellent 
job, one of the best yet. The clarified 
ensemble does not sound !ike a_ horrified 
ensemble—there is orchestral color. The 
floating Positiv is a fine achievement, like- 
wise the floating String Organ. Full-organ 
is perfectly tempered to the size of the room 
(seating 504); climaxes do not blow one 
out of the seat. The hall itself is perfec- 
tion acoustically—the famous Dr. Boner is 
largely responsible.” 


Charles A. Baker 


® has been appointed to Rutgers Presby- 
terian, New York, succeeding the late Mr. 
Doersam. 


C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
First (Park) Congregational Church 
Grand Rapids, Michigan 




















Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
2 West 46th St. — New York 


Horace M. Hollister 


M.S.M. 


Associate Organist 
Director of Music for Young People 


Madison Avenue Presbyterian Church 
New York City 


























E. Arne Hovdesven 


B.A., A.R.C.O., 
Wittenberg Callage 
Springfield, Ohio 
First Baptist Church _ Dayton, Ohio 


Melville Smith 


Director, Longy School of Music 
Cambridge, Mass. 
Organist and Choirmaster 
Mt. Vernon Church 


Boston, Mass. 


























Lauren B. Sykes 


A.A. G6. 0. 
Director of Music 
First Methodist Church 
Conductor, Multnomah A-Cappelia Choir 
ortland, Oregon 


Harry Welliver 
Mus. M. 
State Teachers College 
North Dakota 














Minot 


G. Russell Wing 


M. S. M. 


Organist and Director 


First Congregational Church 


Long Beach, California 
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k This month's 
PROGRAMS 


pee” Unless c program has specral 
“ character as elsewhere defined 
if can be published in T.A.O. only when received 
in time for advance publication; closing date is 
14th or 15th of month prior to date of playing. 
@ E. POWER BIGGS 
Columbia Network Broadcasts 
Dec. 6, 13, 20; 27; 9:15 ew. 
*Walond, Int. & Toccata 
Hirdemith’s Sonata 3 
Bach, Christmas Choralpreludes 
Concerto G 
*Felton’s Concerto 3, Bf 
Thomson, Christmas Plainsong Pastorale 
Bach, Christmas Choralpreludes 
Fugue Dm 
*Daquin, Noel with Varations G 
Dupre, Christmas Melody Variations 
Bach, Christmas Choralpreludes 
Toccata Dm 
*Purcell, Bell Symphony 
Sowerby, Toccata 
Bach, New Year Choralpreludes 
Prelude Cm 
The response from listeners to the first set 
of ten broadcasts by Mr. Biggs under Eliza- 
beth Sprague Coolidge sponsorship induced 
Mrs. Coolidge to arrange for another ten. 
Programs are subject to mild changes but 
for the most part will be as here outlined. 
@ DR. HOMER D. BLANCHARD 
Calvary Methodist, Washington 
Dec. 3, 8:00 
Bossi, Prelude 
Bach, Prelude & Fugue Am; In Dulci Jubi- 
lo; Sheep May Safely Graze. 
Brahms, Two Choralpreludes 
Broughton, Toujours Serieuse; Jamais Triste. 
Stoughton, Eastern Idyll 
Weaver, Squirrel 
Stebbins, In Summer 
Bach, In Thee is Joy 











Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


Emergency Service 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 














Means Better Music 














Clergy Clothing, Cassocks 
HEAD QUARTERS 


o» CHOIR GOWNS 
PULPIT ROBES 
Vestment: + Hangings + Stoles 
Embroideries, Etc. 
NEW CATALOG on Request 


NATIONAL ACADEMIC CAP ¢ GOWN CO. 
Pp 












821-23 ARCH ST. 


HILADELPHIA,PA, 
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@ C. ALBERT SCHOLIN 
Kingshighway Presb., St. Louis 
Dec. 20, 4:30 

Edmundson, Adeste Fidelis 

First Noel, Whitehead 

O’er wintery hills, Dickinson 

Light of Bethlehem, Mueller 

Deck the hall, Erickson 

Shepherd and the Inn, Gaul 

Stars lead us ever on, Gaul 

Sleep my Jesus, Dickinson 

Widor, 5: Toccata 


@ J. HERBERT SPRINGER 
St. Matthew’s Lutheran, Hanover, Pa. 
Dec. 6, 20, 3:00 
*Purcell, Old Hundred Voluntary: Air G. 
Stanley's Suite G 
Sowerby, Carillon* 
Negro, Deep River 
Titcomb, Cibavit Eos 
McAmis, Dreams* 
Elgar, Pomp & Circumstance 
*Bach, Four Choralpreludes 
Bedell, Noel Provencal* 
Hure, Communion on Noel 
Shaw, Fantasia on Adeste Fideles 
Kreckel, Silent Night Improvisation* 
Edmundson, Vom Himmel Hoch Toccata 
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@® THOMAS H. WEBBER 
Idlewild Presbyterian, Memphis 
Dec. 20, 4:00 

Karg-Elert, In Dulci Jubilo 

Mulet, Noel 

Shepherds Story, Dickinson 

Bethlehem, Schubert 

Christ-Child’s visit, Erickson 

I sing of a maiden, Cooper 

Come all from far, Pattinson 

Lullaby, Mozart 

O leave your sheep, Hazelhurst 

Cherry-Tree Carol, Butcher 

Holly and Ivy, Boughton 

When the sun had sunk, Knight 

Dethier, Christmas 

Clokey’s “When the Christ-Child Came’’ 


St. Luke’s Choristers 


Long Beach, California 
William Ripley Dorr, Director 
Mus. Bac., B. S. 

Currént and forthcoming motion 
picture releases: 

"Mrs. Miniver" 

"Random Harvest" — "Tish" 


























eddy currents. 


bearings to lubricate. 











THE ORGOBLO 


QUIET—Smooth air flow and light-weight balanced impellers oper- 
ating at low peripheral speeds. 


EFFICIENT—Uses power in proportion to amount of air delivered. 
Maintains constant pressure at all loads without surges and 


LONG LIVED—AIll metal—built like a bridge; yet as simple as a 
desk fan, with wide clearances, low speeds and only two 


IDEAL PERFORMANCE—Smooth, reliable air power without 
surges. Endorsed by leading organists and organ manufac- 
turers. 


ASK FOR THE BULLETINS 
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Goldsworthy's Bach-Cantata Series 
@ The war strikes yet another vital activity 
of the organ world in that the rector of 
St. Mark’s, New York, has joined the war 
forces as chaplain, and the Sunday-afternoon 
series of Bach cantatas done so famously by 
William A. Goldsworthy has had to be 
abandoned for the present. 


Robert H. Shulenberger 

@ son of E. O. Shulenberger of the M. P. 
Moller office was married Oct. 3 to Jane 
Davenhall in the Green Ridge Presbyterian, 
Scranton, Pa. Mr. Shulenberger, graduate 
of Peddie School and Syracuse University, 
is advertising manager for the International 
Textbook Co.; his father was best man. The 


Robert Baker 


M. S. M. 
First PRESBYTERIAN CHURCH 








BROOKLYN, N. Y. 














Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


PITTSBURGH PENNA. 














Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 














William G. Blanchard 


ORGANIST 


Pomona College 


CLAREMONT CALIFORNIA 














Palmer Christian 
Professor of Organ 
University Organist 
University of Michigan 
Ann Arbor 














Joseph W. Clokey 


Dean of the 
COLLEGE OF FINE ARTS 


Miami University 
OXFORD, OHIO 








THE AMERICAN ORGANIST 





FERDINAND DUNKLEY 


Loyola University professor of organ whose book 
on voice was issued last month by Birchard 


bride is a graduate of Scranton-Lackawanna 
College. Ruth White was organist for the 
ceremony. 

‘Intercession in Time of War' 

® School of Sacred Music, Union Theologi- 
cal Seminary, New York, gave the following 
special service Oct. 22, Dr. Clarence Dick- 
inson organist: 

Reger, Kyrie 

Karg-Elert, Kyrie 

Prayer for a world hurt sore, Dickinson 
Had we but hearkened, Davies 

For all who watch, Dickinson 

Lord we cry to Thee, Zwingli 

R. Deane Shure's Choirs 

@ Elsewhere in these pages is a photo of the 
five choirs of Mount Vernon Place Metho- 
dist, Washington, D.C. The whole organi- 
zation consists of eight groups; herewith 
their names, voices, color of vestments, and 
services at which they sing: 

Sanctuary Choir, 60 mixed, black & white, 
11:00 and 8:00. 

Cloister Choir, 30 women, 3-part, purple, 
9:00 a.m. 

Angelus Choir, 30 mixed, singing unac- 
companied, wine-color, once each month at 
youth service, 8:00 p.m. 

Chapel Choir, 25 girls, pale blue, 11:00 
in Children’s Chapel. 

Carol Choir, 12 boys, black & white, 
11:00 in Children’s Chapel. 

Chancel Quartet, soloists. 

Galilean Singers, 10 men, singing at many 
services. 

Cecilian String Choir, 6 string-players per- 
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Frank B. Jordan 

® dean of the College of Fine Arts, Drake 
University, reports a current organ class 
twice as large as last year, capacity for the 
present season. September last Mr. Jordan 
took on additional duties as organist of the 
First Methodist, Des Moines, where he has 
a 3-40 Austin and directs a choir of 40. 


Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist— Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
New York CITy 


Special course in : 
Organizing and Training Junior Choirs 




















Clarence Dickinson 


MUS. DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


99 Claremont Ave., New York City 














Charles H. Finney 


A.B., Mus.M., F.A.G.O. 
DEAN of the Music DEPARTMENT 


Friends University 
WICHITA KANSAS 

















Harold W. Gilbert 


Mus. Bac. 
Director of St. Peter’s Choir School 
319 Lombard St. Philadelphia 


Episcopal Church Music 
Boy Choir Training 














Herbert Grieb 


ORGANIST-DIRECTOR 
Episcopal Church of the Advent 
Temple Emanu-El 


DIRECTOR OF MusICc 
Radio station WBRC 




















forming with Mr. Shure “just for the fun Birmingham — Alabama 
of it.” 
63 Years Frank B. Jordan 
vd M. Mus. 


Unchallenged 
Leadership 








Chicago 


J. ©. DEAGAN, Inc. 


Drake University 


Des MOINES IOWA 




















Laurence H. Montague - A. A.G.O. 


Recitals which display thes organ», and appeal to the» people. 


North Presbyterian Church 


” Buftalo, New York 
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He's in the Army Now 

® “Look where I am now! Things happen 
so fast in this war. I was married Aug. 13 
to Elsie Strum of Ithaca, N.Y., assistant or- 
ganist of St. John’s Church there, was in- 
ducted into the army Sept. 15, and sent to 
Miami Beach for six weeks of basic training 
in the air force. I’m now studying radio 
operation and mechanics at the Technical 
School at the air base in Sioux Falls. I 
have leave of absence from Holy Nativity, 
Chicago. When Orgatrons arrive here I'll 
be playing chapel services.” He's Pvt. 
Charles H. Clarke. 

“It is a major effort for me to write even 
three or four letters in an entire afternoon; 
maybe other people are different but I just 
can’t whip off a half decent epistle in less 
than an hour, and since I’ve been in this 
army it has been twice as hard. The letters 
have kept coming two to ten a day, the 
military drill had to be kept up, I was ever 
so anxious to keep as many musical things 
going as possible, etc. etc. etc. . Instead of 
being any different from civilian life, it has 
been more of the same, and in order to keep 
as near ‘good’ as possible I’ve let my prac- 
tise come first just as soon as the military 
stuff was finished. That has to come first! 
I cannot tell you how many grand people I 
have learned to know and like in darned 
near every major city of the U. S. and nearly 
all of these marvelous people have written 
me; yet I have been able to write to only 
such a few!” Who? Virgil Fox. 

“Busier than ever since he joined the Air 
Forces June 24,”’ says the Bolling Field Pub- 
lic Relations Office, “the noted organist 
plays for broadcasts, serves as impressario 
for a concert series, directs choirs, and edges 
in enough time to play for at least a half- 
dozen soldier weddings each week at the 
Post. . . . Cpl. Fox has won two promotions 
in five months. He plays for five regular 
services a week in the Chapel of the Post 
and frequently gives concerts in the officers’ 
club. He is piano soloist with the Army 
Air Force 86-piece band from time to time 
on its weekly N.B.C. red network broadcast 
Thursdays at 1:15 p.m. Direction of Pro- 
testant, Catholic, and Jewish choirs on the 
Field takes up additional time. Off the 
Field the musician plays for many army 
benefit shows in and about Washington; he 
is planning a concert of major proportions 
= presentation in the Washington Cathe- 
ral.” 

Which, says Cpl. Fox, is only the little 
end of it, not mentioning ‘the signs I’ve 
drawn off and painted myself (letters with 
shading etc. that I used to win prizes with 
in highschool) and then drag them all over 








Organ Maintenance 


Rebuilding — _ Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 
Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 
Chester A. Raymond 


Organ Builder 


176 Jefferson Rd. — Princeton, N. J. 
PHONE 935 
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a ten-mile area to put them up, the kid’s 
hair I cut one morning at 5 a.m. by light 
of the moon to help him get through in- 
spection, the altar flowers that I have made 
look like St. Thomas’ week after week, 
sweeping the choirloft, playing office-boy 
and answering the phone fifty times an hour 
while trying to practise. I have my own 
grand piano sent over here from Baltimore, 
a magnificent Mason & Hamlin, so I can put 
on these concerts with crack pianists. Oh 
boy, it really is a life.” 

And now you know a little about what 
happens to such an artist as Virgil Fox when 
the army gets him. 

An organist who has already been sent 
abroad is Henry H. Hungerford, graduate 
of American Conservatory and organist of 
St. Peter’s Episcopal, Chicago. Mr. Hunger- 
ford enlisted in the navy, was a member of 
the Great Lakes Naval Station choir staff, 


341 


earned rapid promotion to become a special- 
ist first-class, and is a lot farther north now 
than he ever expected to be. 


Tax on Organs 

® As first noted on August T.A.O. page 228, 
the 10% tax on organs imposed about a 
year ago is now modified so that neither the 
organbuilder nor the purchaser of an organ 
contracted for prior to Oct. 1, 1941, need 
be subject to this rather sizable, unexpected, 
and sometimes disastrous additional cost. 
This relief is covered by the revenue act of 
Oct. 21, 1942, sec. 610 and 3443-d. 


Repairing Organs Permissible 

© “The latest from W.P.B. is an interpre- 
tation that L-37-a does not prevent a build- 
er’s using a replacement part if he already 
has that part in stock, but that a rebuild 
or overhauling job must first have their 
sanction.” 
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Wickes Organ designers 
HE architectural department is the starting point in the 
yea of Wicks Organs. 

Here, a highly trained departmental staff of specialists, 
plan and outline the construction details and exterior designs 
so essential in pipe organ building. Each organ contract 
presents an individual problem, and as such, exacts great 
knowledge and skill from these men so as to realize the maxi- 
mum results in efficiency, and, primarily, in artistic produc- 
tion. Everywhere in this department are seen blueprints, 
scale drawings, color renderings,— innumerable evidences of 
the competancy and thoroughness so characteristic of all 
phases of Wicks Organ construction. 


C_ 


BANS 





* * Highland, Illinois 
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Tin for Beer-Bottle Caps? 


@ “I agree with your sentiment but not 
your facts; refer to page 276, first column, 
last paragraph. In Seattle breweries had 
to turn to collecting tin-cans to make bottle- 
caps; how many organs can you build from 
tin-cans? O.K., T.S.B., the meaning is 
still there and I agree with that. As to beer 
—I hate the stuff.”—-RICHARD GEISER. 
(Right—in one way; wrong in another. 
The politicians allow the brewers to use 
tin, but they will vot allow an organbuilder 
to use tin, no matter how many tons of it 
he may already have nor how long he’s had 
it. Organ factories are shut, not because 
they want to buy tin and other metals; 
some of them have about all they need. 
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RECITALS 
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DR. ALBERT RIEMENSCHNEIDER 
whose edition of Bach's Schuebler Chorales has 
been published by Ditson-Presser 


The politicians, all appointed by Frank 
Roosevelt, will not permit an organbuilder 
to use an ounce of it, according to their 
published edicts—which congress, by abne- 
gating the duties for which they were elected, 
allow to become the law of the land, not 
appealable to any court, not even to the 
highest. That makes me mad; how about 
you ?—T.S.B.) 


National Composers Clinic 
@ The Clinic was organized by Dr. Bethuel 
Gross of the University of Akron to discover 
and encourage the publication of worthy 
contemporary compositions of all classes. 
Many works were performed for that pur- 
pose in seven concerts from Oct. 25 to 31. 
The organ program: 
R.W.Martin, Fantasie Bm 
E.B.Wright, Passacaglia Em 
J.M.Barbour, Rondo Espressivo 
N.E.Fox, Christmas Postlude 
C.H.Marsh, Legende Triste 
K.E.Runkel, Caprice Moderne D 
D.Strickler, Choral-Canon-Aria-Fugue 
G.F.McKay, Vision; Pastoral Poem; 
Sonata 2. 
A group of thirteen organists acted as judges 
and performers. Twenty-four orchestral 
scores were selected and recommended to 
the conductors of the leading orchestras 
“with an urgent nomination for performance” 
during the 1942-3 season. Some 200 com- 
positions were selected by the various com- 
mittees as showing “unusual skill and com- 
petency”; among the composers on this list, 
known in the organ world: Martin W. Bush, 
Gilman Chase, Henry Cowell, J. Henry 
Francis, E. R. Kroeger, Miles I’A. Martin, 
Edward G. Mead, Homer Nearing, George 
L. Scott, George Shackley, R. Deane Shure, 
John Knowles Weaver. 


Cantatas & Oratorios 

®@ As usual the universally-known works— 

Handel, Mendelssohn, et al—will not be 

listed here, the purpose being to give em- 

phasis to works not already so widely used. 
Bach's “A Stronghold Sure” was _per- 

formed Oct. 21 by Theodore Schaefer, Cove- 
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nant-First Presbyterian, Washington, D.C., 
chorus of 45. Two local newspapers gave 
20” of reviews to the event. 

Brahms’ ‘“‘Requiem,” Nov. 8, George W. 
Kemmer, St. George’s, New York. 

Franck’s ‘“‘Mass in A,” Oct. 25, Frederick 
Kinsley, Riverside Church, New York. 

Mozart's “Litany Bf,” Oct. 18, Mr. Kins- 
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Kimball Hall American Conservatory of Music Chicago, Illinois 




















me af oa farm 


oe 


ons ees OP 


a a a a a a) ee ee a ee ee ee ee ee, ee ee ee ee | 


eo mA er A RA me me Oe] me PA Rew Ae eA 


ann a eee 


















1942-25-12 


December Events-Forecast 

® Berea, Ohio, 12 & 13, Baldwin-Wallace 
Conservatory Mozart festival, three concerts; 
admission by tickets, free upon request. 

Memphis, Tenn.: 13, 7:45, Adolph 
Steuterman directs chorus and orchestra in 
Handel’s “Messiah,” Calvary Episcopal. 

Do.: 12, 10:00 a.m., Thomas H. Webber 
lecture-recital, Ellis Auditorium. 

New York: 1, 8:00, Carl Weinrich recital, 
Columbia University. 

Do.: 15, evening, Albin D. McDermott in 
program of liturgical music. Holy Name of 
Jesus Church. 

Do.: 20, 5:00, Willard Irving Nevins, an- 
nual candlelight carol service, First Presby- 
terian; 27, 5:00, Handel’s ‘‘Messiah.” 

Philadelphia: 6, 20, 27, Walter Baker, 
First Baptist, ‘‘Messiah,” candlelight carol 
service, Saint-Saens’ “Christmas Oratorio.” 


Dr. Edward Eigenschenk 


® is giving a series of eight Bach lecture- 
recitals in Loras College, broadcast over 
KDTH, the last Monday of each month, be- 
ginning Oct. 26, at 5:00; and a second series 
at 4:00 on Wednesdays, beginning Oct. 14, 
is broadcast over WKBB. 

Richard T. Gore 


® gave his first recital of the season in Cor- 
nell University Nov. 15; a Bach series is be- 
ing arranged for six Friday afternoons of 
Match and April. 


Caution 

® Item by Col. Dixon on Sept. page 247 
neither said nor implied that the pressure- 
canceler was invented by Compton or Harri- 
son; as already published in these pages, it 
was invented by Walker. 


Louis A. Cyrus 

®@ has been appointed organist of St. An- 
drew’s Episcopal in the Negro section of 
New York. The Church was formerly oc- 
cupied by whites but now employs a Negro 
organist, choir, and Sunday-School superin- 
tendent, in a recent move to minister especial- 
ly to its neighborhood. 


Statement of the ownership, management, 
circulation, etc., required by the Act of Con- 
gress of August 24, 1912, of The American 
Organist published monthly at Staten Island, 
N.Y., for October 1942. 

State of New York ss 
County of Richmond 

Before me, a Notary Public in and for the 
State and county aforesaid, personally ap- 
peared T. S. Buhrman, who, having been duly 
sworn according to law, deposes and says that 
he is the Editor of The American Organist 
and that the following is, to the best of his 
knowledge and belief, a true statement of the 
ownership, management (and if a daily paper, 
the circulation), etc., of the aforesaid publi- 
cation for the date shown in the above cap- 
tion, required by the Act of August 24, 1912, 
embodied in section 443. Postal Laws and 
Regulations, printed on the reverse side of 
this form, to wit: 

1. That the names and addresses of the 
publisher, editor, managing editor, and busi- 
ness managers are: Publisher, Organ Inter- 
ests Inc., New York, N.Y.; Editor, T.S. Buhr- 
man, Richmond, N.Y.; managing editor, none; 
business managers, none. 

2. That the owners are: Organ Interests 
Inc., New York, N.Y.; F.B. Buhrman, Rich- 
_ N.Y.; and T.S. Buhrman, Richmond, 

3. That the known bondholders, mortgagees 
and other security holders, owning or holding 
1 per cent or more of total amount of bonds, 
mortgages, or other securities are: none. 

T. S. Buhrman, Editor. 
Sworn to and subscribed before me this 29th 
day of September, 1942. 


(Seal) Charles A. Wood. 


(My commission expires March 31, 1943) 
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EIGHTH WAR-LIMITED ISSUE 
F. A. G. O. Test Pieces 


@ will be broadcast Jan. 3 at 9:15 a.m., 
e.w.t., over WABC and the Columbia net- 
work by E. Power Biggs. 


Anna Blanche Foster 

@ wellknown organist of Redlands, Calif., 
was married Oct. 20 in New York City to 
William Dixon Quackenbush of Colorado 
Springs where the couple will establish their 
home at 121 West Caramillo St. 


Dr. Charles M. Courboin 


® substituting for Virgil Fox on the faculty 
of Peabody Conservatory, played the follow- 
ing recital engagements during November: 
Cincinnati for A.G.O.; Bartlesville, Okla. 
dedication; Denton, Texas, College for 
Women; Denver, St. John’s Cathedral. His 
weekly broadcasts were continued through 
the tour, his program picked up from 
wherever he was then playing. 


Jean Pasquet 

©@ is now organist of the First Methodist, 
Amityville, L.I., N.Y.; the great attraction 
was, among other things, an organ of 
“antique vintage of 1880 or thereabouts, 
console like the one Bach played, doors, and 
stop-knobs on each side with the highest one 


way up yonder; tenor-C strings, divided 
stops, no combinations. . . . but the tone is 
gorgeous, Diapason chorus superb.” It’s an 


old Roosevelt which Mr. Pasquet will have 
preserved and enlarged when priorities per- 
mit. 
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Frederick A. Stock 

®@ died Oct. 20 of heart attack at his home 
in Chicago. He was born Nov. 11, 1872, in 
Juelich, Germany; began his career as violin- 
ist, came to America in that capacity in 
1895, became assistant-conductor of the Chi- 
cago Symphony in 1901 and its conductor in 
1905. He composed some chamber and 
orchestra music but was chiefly known as 
conductor. The Mus.Doc. degree was con- 
ferred four times: Northwestern 1915, 
Michigan 1924, Chicago 1925, Cornell Col- 
lege 1927. 

Reginald H. Church 

@ died Nov. 6 at his home in Roseland, 
N.J., aged 50, after a brief illness. He was 
born in Brighton, Eng., came to America in 
his youth, was organist of various churches 
in and around the Metropolitan district, and 
had an organ in his own home. He was 
associated with a paint company, serving as 
camouflage expert. 
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“BFS” No, 11 
Contains over 50 specially 
selected compositions 
covering the entire field 
of organ music. A folio 
every organist should own. 


Postludes, 
Marches, 





"EFS" No. 17 


Contents embrace Preludes, 
Chorales, 
Oratorios, 
plus instructions on how 
to modulate and improvise. 


“EFS No. 27 


Presents a studied and 
specific program for the 
organist for use on small 
or large Organs. Includes 
Hammond registration. 


etc., 
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Each folio contains 
192 Pages 


PRICE 
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"EFS" No. 37 
Contains outstanding or- Sallie 
gan solos. selected by At your Music Another great collection 
Roland Diggle. Excellent Dealer or Postpaid of organ solos compiled 
as recital and concert Direct from and edited by Roland 
pieces. Hammond  regis- Diggle. Includes registra- 
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Frontispieces 
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Brindley & Foster Console, c106 
Curtis Institute, c10 
Florida Southern College, p268 
Fox, Virgil, 330 
Heinroth, Dr. Charles, 192 
Mormon Tabernacle Console, c240 
‘Organ Virtuoso,’ 302 
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Three-Way Combination Mechanism, m166 
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North Texas State Teachers College, 139 
John McIntire 
Registration, 306 
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Historical Reviews 


Cleveland Museum Recitals, 223 
Doersam, Charles Henry, 246 

> Seth Bingham 
Stevens, George, Organbuilder, 22 


History 


Pitch A-440, 53 
“Star Spangled Banner,” 255 
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Organ Collections, 8,70,164,212,264,294 
Organ & Piano, etc., 80,160,174 
Program-Notes, 53,85,249 
Secular Choral, 102,134,160,212,236 
Sonatas-Suites, 188 


Poems 


At Sound of the Organ, 171 
Minnie Mcllrath 


Specials 


The Organ Virtuoso, 302 
Fay Leone Faurote 


American Composers 
Indianapolis Symphony, 225 
National Composers Clinic, 342 
P.W.A. Programs, 254 
Sixteen Larger Orchestras, 254 
Williams, H.E., Series, 47 


ORGAN 


Annapolis Academy Additions, 272 
Dr. Homer D. Blanchard 
Building My Own, 14,43 
J. Sheldon Scott 
Combinations for $5.30 Each, 170 
Ernest White 
Console Gadgetry Example, 331 
Reginald Whitworth 
Installation Details, 113 
Dr. Rowland F, Philbrook 
Organ in— 
Boston, Yankee Network, 219 
Philadelphia, Curtis Institute, 11 
Hon. Emerson Richards 
Toronto, St. Paul’s, 303 
Frank T. Edds 
Remarkable Stop-Control, 109,331 
Reginald Whitworth 
Some Carolina Organs, 193,217 
Hon, Emerson Richards 
Stevens, George, Organbuilder, 22 
Robert O. Davison 
Three-Way Combinations: 
A. Thompson-Allen, 21 
Richard O. Whitelegg, 169 
Two Organs—One Idea, 144 
Mrs. Arnold & Mr. Lawrence 
Wanderings of Organ Enthusiast, 75 
John Van Varick Elsworth 


Accessories, Etc. 


Alternator, 304 

Brindgradus Crescendo, 109 
Combinations for $5.30 Each, 170 
Combinations: Three-Way, 21,81,169,310 
Languet, 52 

Tongue, 52 

‘Transformer’ Pistons, 110 
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Points & Viewpoints 
British Organs Damaged, 84 
Builders’ Statement, 117 
Details, Col. Dixon, 247 
Gottfried, Anton, 199 
He Wants a Lot, 86 
Languet and Tongue, 52 
Organ by Microphone, 111 
Pedal-Clavier for Piano, 84 
Pitch A-440, 53 
Revising Shreveport Organ, 48,83 
Roosevelt Souvenir, 86 
Separating Celestes, Mr. Stoot, 21 
Stop the Waste, Mr. Dohring, 117 
Tin for Beer-Bottles, 342 
Two for Comparison, 54 


Organs by Size 


m—Manuals; e—Echo or other supplementary di- 
vision; v—Voice, or entity of tone under one in- 
divisible control; r—Rank, full-range set of pipes, 
only one pipe for each note; s—Stop, console 
mechanism controlling tones; p—Pipes. 


2m 3V 3r 27s 243p 142 
3m 3V 3r 31s 267p 142 
1m 6v 6r 7s 305p 77 
2m Sv Sr 20s 401p 119 
1m 8v 8r 9s 430p 77 
2m Tv 7r 15s 458p 278 
1m Tv or 7s 565p 273 
2m 8v 8r 37s) = «572p— 145 
2m Ov or 11s 640p 24 
2m l3v -13r—Sssd1Ss) ss G76p-—s«*7G 
2m 12v 12r 21s 691p 44 
2m 13v 13r 15s 723p 22 
2m l5v15r ~=—-:18s.)— ss 734p~—Ss 272 
2m llv llr 21s 762p = 175 
2m 14v 16r 17s 773p 78 
2m 1lv llr 55s 834p =:145 
2m 15v 16r 16s 914p 87 
2m 19v 19r 19s 1009p 86 
3me 13v i3r 57s 1016p 311 
2m 19v 21r 23s 1017p 77 
2m 19v 19r 22s 1040p 76 
2m 14v 16r 20s 1070p 118 
2m 21v 23r 23s 1274p cA 
3m 18v 18r 33s 1297p 54 
2m 23v 27r 27s. =A377p 78 
3m 18v 20r 30s 1419p 87 
2m 23v«-25r =o 25s.—s«1554p = 202 
3m 21v 23r 25s 1585p 148 
2m 22v 22r 38s 1630p 86 
3m 23v 25r 38s 1719p 311 
3m 23v 25r 43s 1724p 118 
3m 25v 27r 33s 1822p 280 
3m 24v 27r 48s 1853p 250 
3m 25v 28r 49s 1962p 175 
3m 29v-35r = 36s. 2100p_—Ss 118 
3m 30v 33r 38s 2147p 54 
3m 28v 33r 46s 2241p 278 
3m 33Vv 53r 61s 2303p 141 
3me 38v 40r 43s 2342p 332 
4m 35v 35r 115s 2569p 220 


5me 69v 91r 91s 5411p 12 
4me 86v 113r 115s 7357p 304 


CHURCH 


Dean Dunham’s Editorials: 
Applying for One, 147 
Interperetation, 83 
‘Oil of Gladness,’ 200 
Perfectionism, 274 
A-B-C of Successful Choir Routine, 269 
Paul Swarm 
American-Composers Series, 47 
Homer Emerson Williams 
Cathedral of St. John the Divine, 19 
Choir as Ministry of Service, 241 
Dr. C. Harold Einecke 
Dramatizing Mendelssohn’s “Elijah,” 16 
Catharine Morgan 
Good-Friday 3-Hour Service, 167 
Dr. Charles C. Washburn 
Mathewson, Mary Ann, 244 
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Music Committees Can Help, 309 
Donald F. Nixdorf 

New York City Services, 197, 221 
With Robert Elmore 


Programs 
a—Anthem repertoire; c—Complete service; o— 
rgan repertoire; s—Special program. 
Barrows, Donald S., a314 
Cantatas & Oratorios, 30,62,91,119,154,182, 
231,342 

Christmas, 243,252 
Communion Antiphon, 335 
Dedicating— 

Choir, 116,337 

Honor-Roll Plaque, 227 

Organ, 84,201,249 

Tower Chimes, 50 
Easter, 58 
‘Evensong of Lilies,’ 55 
Good-Friday 3-Hour Service, 167 
General, 26,90,122,149,176,203,227,327 
‘Intercession in Time of War,’ 340 
Kettring, Donald D., a280 
Mathewson, Mary Ann, a245 
Mcllwraith, Isa, a335 
“Parsifal” Service, 182 
Poetry & Organ Music, 150 
Rodgers, John, s48 
‘Service of Lights,’ 112 
Spayde, Luther, T., 20225 
Swarm, Paul, a271 
Tutchings, Everett, a315 
Williams, Homer Emerson, 0s47 
Williams, Julian R., a316 
‘Year's End Festival,’ 228 


Points & Viewpoints 


Calendar for 1942-3 Liturgical Year, 189 
Cathedrals Grew That Way, 51 
Crristianity’s War, 51 
Christmas-Service Ideas, 243 
Church Finances, 58,126 
Index-Cards for Anthems, 146 
Man-Shortage in Choirs, 273,276 
Plainsong Demonstration, 116 
Quivering with Suspense, 248 
Three Service Suggestions, 335 
Welcoming a New Organ, 84 


RECITALS 


Cleveland Museum Recitals, 223 

Heinroth, Dr. Charles, 195 

Organ-Piano Duet Materials, 80 
Edward B. Vreeland 


Programs 


Advance Programs, 24,56,88,119,151,180, 

206,230,253,290,317,339 
Bidwell, Dr. Marshall, Summary, 282 
Musicales, 124,154,203,230 








Get Your Share Too 


This magazine is filled with tn- 
numerable ideas, covering every 
possible phase of the organ world. 
Some of them are of use to you— 
will make you of greater usefulness 

to your community. Only you can 
| judge which ideas they are or when 
they can be of use. But tf you can- 
not find them again when you want 
them, of what use are they? Why 
not keep a little 3 x 5 card index 
file, one card to each subject, and 
on these cards make note of the 
special items in these pages that 
seem especially applicable to your 
work, so that when you need them, 
you'll know instantly where to find 
them again? 
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Past Programs, 25,60,92,120,152,178,213, 

288,318,338 
Quimby, Arthur W., Repertoire, 224 
Spayde, Luther T., 225 


Points & Viewpoints 


Diggle’s Concert Caprice, 249 
Grief to the Public, 310 
Two Recitalists, 307 


The 
AMERICAN 
ORGANIST 


Columns 


Army & Navy, 121,147,171,181,231,251 
272,284,341 
Corrections, 18,51,61,231,310 
Cover-Plates, 179 
Electrotones, 93 
Events-Forecast, 28,62,88,115,125,153,180, 
206,284,313,343 
Fraternal Notes: 
A.G.O. 205,231,310 
A.O.B.A., 117 
AsCap, 55 
R.C.O., 152,318 
Labor Unions, 89,93,94,125,226,251,253,287, 
312 


Legal Notes, 49,89,117,228,338,341,342 
New-Organ Lists, 30,39,126,289 
Phonograph Recordings, 18,23,116,131,160, 
173,200,327,328,348 
Prizes & Competitions, 122,177,205,212,289 
Readers’ Wants, 28,151,152,251,284,287,318, 
338 
Summer Courses, 146,173,201 
T.A.O. Notes, 29,49,58,280 


Critiques 
Kraft, Edwin Arthur, 1172 
White, Ernest, 120 


Inventions 


‘Brindgradus’ Crescendo, 109 
Brindley & Foster 
Combinations: Adjustable, 170 
Ernest White 
Combinations: Three-Way, 169 
Pedal-Clavier Dummy for Piano, 84 
‘Transformer’ Piston, 110 
Brindley & Foster 


Points & Viewpoints 


Army Life of Organist, 272 
Bach’s Art of Fugue, 115,250,282 
Conservation for Organists, 147 
Pedal-Clavier for Piano, 84 
What About These Days, 53 


Pictorially 

See also Organs and Personals 
‘A New Note,’ Roberta Bitgood, 309 
Blower Mechanism, Orgoblo, m89, m315 
Celeste, Aeolian-Skinner, m35 
Choir’s Vestry, 243 
Choir Try-Out Bulletin, Mr. Swarm, 273 
Combination Mechanism, Mr. White, 170 
Combination Mechanisms, Wicks, 289 
Console Gadgets, Aeolian-Skinner, m159 
Direct-Electric Action, Wicks, m59 
Index-Cards for Anthems, 146 
Key-Contacts, Wicks, m229 
Organist’s Study, 242 
Pedal Pipes, Aeolian-Skinner, 187 
Reeds, Acolian-Skinner, 67,259,295 
Relay, Wicks, m123 
Stop-Action, Wicks, m87 
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‘Stopped Diapason,’ Roosevelt, hm86 
Trumpet, Aeolian-Skinner, 211 

Vox Humana, Aeolian-Skinner, 99 
With & Without Organ, p278 
Wood-Finishing, Wicks, 313 


Groups 


Carlisle, First Lutheran, 169 

Decatur, Baptist Choirs, 271 

Grand Rapids, Bach Festival Choir, 196 
Park Congregational Choirs, 243 

North Texas S.T.C. Choir, 142 

Washington, R. Deane Shure Choirs, 337 


Personals 
Abbreviations: Article, Biography, Critique, Hon- 
ors, Marriage, Nativity, Obituary, Position change 
or activity, Review or detail of composition or 
product, Special series of programs or repertoire, 
Tour of recitalist, *photo. 
Adams, Wilfred M., 030 
Akin, Nita, *320 
Andrews, Charles O., 0181 
Arnold, Mrs. J. W., 138,*144 
Bach, a107 ~ 
Baker, Charles A., p338 
Baker, Robert, s227 
Baker, Walter, *261 
Baldwin, Samuel A., *42,h51,336 
Banks, Charles O., h180 
Barrows, Donald S., s314 
Berolzheimer, Philip, 0205 
Bidwell, Dr. Marshall, s282 


. Biggs, E. Power, *115,r116,160,*173,284, 


*384 
Biggs, Richard Keys, *81,148 
Bitgood, Roberta, 309,318 
Blauvelt, Bula C., 0229 
Blodgett, Walter, p206 
Bonnet, Joseph, 118,51,r173,r212,*1327, 
*p338 


Brown, G. Harold, p89 

Cheney, Winslow, 285 

Church, Reginald H., 0343 

Clark, Charles, p89 

Clarke, Charles H., mp341 

Clauson, Florence, h206 

Clokey, Dr. Joseph W., 136,*202,r205 

Coci, Claire, *263,p287 

Courboin, Dr. C. M., *23,119,226,p231, 
*p249 

Craighead, David, p314 

Crozier, Catharine, *p265 

Cyrus, Louis A., p343 

Darnell, Grace Leeds, 71,102,146 

Davis, Fay Simmons, 089 

Dempsey, Jack, *173 

DeWolfe, Dr. James P., p91,h182 

Dickinson, Dr. Clarence, h230 

Diggle, Dr. Roland, r70,r177 

Doersam, Charles H., 0229,a246 

Dorr, Wm. Ripley, 228 

Dunkley, Ferdinand, *1340 

Einecke, Dr. C. Harold, *196,242 

Ellsasser, Richard, t29 

Elmore, Robert, 222,#277 

Erb, Dr. J. Lawrence, p94 

Felton, Wm. M., 0205 

Forlines, Charles, p312 








STOPLISTS FOR T.A.O. 


To secure the maximum important data 
for the permanent record of an organ 
T.A.O. requests: 

1. Wind-pressures. 

2. Scales, materials, halving-ratio. 

3. Mouth-width and cut-up. 

4. Composition of mixtures. 

5. Derivation of all borrows. 

6. Complete list of accessories. 
And for history's sake: 

7. Date of installation. 

8. Name of organist-consultant. 

9. Author of scales, and finisher. 

10. Details of blower, etc. 
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Foster, Anna Blanche, m343 

Fox, Virgil, 230,r328,*330,p341 

Friedell, Harold, 113 

Fritz, Agnes M., 0229 

Gates, Marian, p312 

Gates, W. Francis, 061 

Gaul, Dr. Harvey B., 1212,r214 

Gehring, Philip K., *169 

Goldsworthy, Wm. A., 112,r260,r266,340 

Gore, Richard T., s92 

Gottfried, Anton, *b199 

Gross, Dr. Bethuel, 248 

Guenther, Dr. Felix, p250 

Hamrick, George Lee, p94 

Hansford, M. M., 0126 

Harper, Ralph M., r85 

Haussermann, John, 230 

Hawke, H. William, r298 

Hayne, John W., m230 

Heinroth, Dr. Charles, p179,*192,b195,307 

Helfenstein, James M., p179 

Herbert, Oliver, h207 

Hoerlein, Hans, *r84 

Hollins, Dr. Alfred, 0181,*ab226 

Hungerford, Henry H., p341 

Johnson, S. Willis, 089 

Johnson, William A., r75,b79 

Jordan, Frank B., *bp52,p340 

Karg-Elert, S., 138 

Kettring, Donald D., s280 

Kilgen, Alfred G., p174 

Kinkead, Tom H., p177 

Kraft, Edwin Arthur, c172,307 

Kreckel, Philip G., 1237,r298 

Kuhnau, Johann, r188 

Kuypers, John M., p207 

Lockwood, Charlotte, s213 

Loew, Allan Arthur, 180 

Lorenz, Edward S., 0229 

Lynes, Twining, 089 

Mathewson, Mary Ann, p203,*abs244 

McAIl, Dr. Reginald L., 111,h207 

McAmis, Hugh, *270,b0286,337 

McCurdy, Dr. Alexander, *3,*13,*279 

Mcllwraith, Isa, b335 

McIntire, John, *142, bo229 

McManis, Charles W., 272 

McManus, Helen T., 0315 

Miller, Gertrude M., 0205 

Miller, Dr. Horace Alden, 28 

Mitchell, Ernest, c222 

Morgan, Catharine, *285 

Mozart, 1104 

Mueller, Carl F., 313 

Neubecker, Cecil C., p290 

Nevins, Willard Irving, 143 

Nixdorf, Donald F., s228 

Noble, Dr. T. Tertius, c198 

Parker, C. B., 1103 

Pasquet, Henry L., n180 

Pasquet, Jean, p343 

Paul, Edgar T., 0205 

Philbrook, Dr. Rowland F., 113 

Polack, W. G., 1163 

Porter, Hugh, 100,146,c221,*281 

Quimby, Arthur W., p154,*175,*as223 

Richards, G. Darlington, 113 

Riemenschneider, Dr. Albert, 1287,1r294, 
* 13,42 

Robb, Mrs. Edna M., 0181 

Robinson, Dr. Raymond C., 1248 

Rodgers, John, *abs48 

Rossini, Fr. Carlo, r38,r134,r326 

Rothwell, F., 120 

Ryerson, Helen O’Brien, 061 

Sackett, Edith E., 138,146 

Safford, Charles L., p61 

Schmidt, Robert W., p94 

Schnelker, Josef, p207 

Schreiber, Andrew, 061 

Schreiner, Alexander, *p283 

Schroder, John, 0205 

Scott, George L., p94 

Scott, J. Sheldon, b46 

Seashore, Carl E., r81 

Serre, Albert, 030 

Shulenberger, Robert H., m340 

Shure, R. Deane, 1r148,s204,337,340 
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Valle, Emma, 221 

Van Dusen, Dr. Frank, *h93 
Volkel, George Wm., *176,p177 
Voorhees, Pauline, 231 

Waddell, Josephine, p228 

Warhurst, James C., 089 

Webber, Thomas H., 308 
Weingartner, Felix, 0181 

Weinrich, Carl, t62,h153,*247,p251,*292 
Whipp, Lawrence K., 93 

White, Ernest, c20,a170,s176,c198 
Whitworth, Reginald, h253 
Williams, Dr. David McK., c197,308 
Williams, Homer Emerson, *abs47 
Williams, Julian R., s316 

Yon, Pietro A., 1100,c199,1r206 


Sinding, Christian, 030 

Smith, D. Robert, *ap284 
Sowerby, Dr. Leo, *115,r188,r200 
Spayde, Luther T., *bs225 
Stevens, George, 030 

Stevens, George (builder), ab22 
Stewart, Reginald p290 

Stock, Dr. Frederick A., 0343 
Swalin, Benjamin F., 1103 
Swarm, Paul, s271,273 

Sykes, Lauren B., p290 

Taylor, Deems, r89,r160,*h180 
Thatcher, Howard R., 193,r132 
Tietjen, Andrew, p30 

Titcomb, Louise C., p313 
Tutchings, Everett, s315 


Organs & Buildings Housing Them 


Article; Buliding photo; Console photo; Digest or detail of stoplist; History of old organ; m—photo of 
mechanism, pipework, or detail; Photo of case or auditorium interior; Stoplist. (See also Pictorially). 


Ala., Cullman........ J. W. Arnold Residence, Wicks, c138,as145 
Calif., Paso Robles... Episcopal Church, Wm. Stevens, as272 
Conn., Branford...... Congregational, G. & C. Hook, p65 
Fla., Gainesville...... First Methodist, Moller, s87 
Dnuetand. .<.c.ccss Florida Southern College, Reuter, b257,p268,s278 
a SGhitapo.|........2 Engiewood First Reformed, Kilgen Organ Co., $311 
Iowa, Davenport...... Trinity Cathedral, Wicks, c113,dp114 
Soe Ci: ere First Presbyterian, Wicks, acs145 
Kans., Atchison...... Trinity Lutheran, C. W. McManis, hs87 
La., Shreveport....... First Baptist, Pilcher, d48,d83 
Md., Annapolis....... Naval Academy Chapel, Moller, p129,ad272 j 
Bonnie Blink....... Masonic Chapel, Moller, bp210,s311 
Mass., Adams........ First Congregational, Johnson & Son, as76 
Bernardston........ Unitarian Church, Johnson, as77,p79 
CSU ere Yankee Network, Aeolian-Skinner, c209,aps219 
Cambridge......... Harvard: Germanic Museum, Aeolian-Skinner, p108 
Deerfield.......... Brick Church, Johnson & Son, p75,acs76 
| Congregational Church, Steere GTurner, aps78 
North Ambherst..... Congregational Church, Steere & Turner, as77 
Shelburne Falls. .... Baptist Church, Wm. A. Johnson, p74,acs76 
Sunderland. ........ Congregational Church, J. H. & C. S. Odell, as77 
Williamsburg... ... Congregational Church, Wm. A. Johnson, aps78 


Mich., Grand Rapids. Burton Reformed, Moller, s250 _ 
Mo., Cape Girardeau. .Hanover Lutheran, C. W. McManis, p50,p51,s55 


N.H., Brookline...... Congregatonal Church, George Stevens, ahs22 
N.J., Atlantic City....Auditorium, Midmer-Losh, cd233 
Rockaway.......... First Presbyterian, Kélgen Organ Co., cs148 
N.Y., New York..... Christ Church, Brooklyn, Moller, s175 
New York: .....5.- Covenant Presbyterian, Moller, p112,s118 
New Yom. .....:..3 Riverside Church, Hook-Hastings, p321 
Mew York:.......0< Sailors Snug Harbor, Richmond, Roosevelt, dhm86 
New York.........4 St. Clement’s, Wicks, p111,s119 
New: Vaan 5556558 St. George’s, Jardine, p97 
New: York... St. John’s Cathedral, b1,b33 
New VOR «i545 25 White, Ernest, Studio, Aeolian-Skinner, acdm170 
Ossining... ....5.<. Highland Ave. Methodist, Hook-Hastings, p201,hs202 
RUGS seca seee First Presbyterian, Hillgreen-Lane, p47 
Salamanca.......... First Congregational, Wicks, s175 
West Point........ Military Academy, Moller, d28 
White Plains....... First Baptist, Henry Erben, hs202 
DAG CADEK: 3.620500 Baptist Church, Mr. Sheehan, ps278 
BUMEGS fice. cue St. Stephen’s, Austin, bps24 
Ohio, Dayton........ Linden Avenue Baptist, Steere & Turner, ds86 
Glendale.......... Christ Church, Moller, s54 
Steubenville........ Scott Residence, Mr. Scott, a14, acms43 
Pa., Philadelphia..... Curtis Institute, Aeolian-Skinner, c3,c10,aps11 
Philadelphia. ...... Wanamaker Auditorium, Wanamaker, c23 
S.C., Charleston...... Huguenot Church, Henry Erben, as217,cp218 
Gharleston 2... 2.25 St. John’s Lutheran, George Jardine, p216,as217 
Charleston......... Second Presbyterian, Henry Erben, p185, abchps194 
Oa St. Paul’s, Henry Erben, ahs193 
Georgetown........ Prince George Church, Jardine, as218 
Tenn., Knoxville..... Fifth Avenue Baptist, Moller, s54 
Tex., Beaumont...... First Methodist, Aeolian-Skinner, s1i8 
USS ere - North Texas S. T. C., Moller, cs141 
LS eee - North Texas S. T. C., Wicks, cs142 
Utah, Salt Lake City. .Tabernacle, Austin, c240 
Va., Danville. ....... Mt. Vernon Methodist, Austin, s280 
Vt., Burlington....... First Methodist, Austin, 5118 
Canada, Toronto...... St. Paul’s Church, Casavant, p293,acmps303 
England, Hereford... .Cathedral, Wallis, cd21 
PCC UC ee Christ Church, Westminster, Lew/s, c166,am169,p246 
ot St. James, Piccadilly, F. Rothwell, d18,c20 
MONS och caver see St. Paul’s Cathedral, Willis, s276 
ST. oc) ees Cathedral, Brindley & Foster, c106,a109 
Sheed. ....... <4 Victoria Methodist, Brindley & Foster, acms331 
Revisions Wanted, Arthur H. Snider, as86 
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AKIN, pe. Mus.Doc. 
1702 bowen Eas a Wichita Falls, Texas 


BAKER, Robert 
BAKER, Walter 
First Baptist, 
BIDWELL, Marshall, 
BIGGS Power 
53 Highland ey 
BIGGS, Richard K 


Mus.Doc.* 
> saeateae Mass. 


BLANCHARD, Wiliam G.* 


CALLAWAY, 


Washington ‘Cathedral, 


CHENEY, Winslow 


1425 Broadway, New York City. 


CHRISTIAN, Palmer, 
CLOKEY, Joseph Ws 


Mus.Doc.* 
Mus.Doc.* 


Miami University, Oxford, Ohio. 


COCI, Claire 
2 West 46th St., 
COOPER, Harry E., 


New York City. 
Mus.Doc., 


Meredith College, Raleigh, N. C. 


CROZIER, Catharine 
Eastman School 


of Music, 


DARNELL, Grace Leeds* 


DICKINSON, Claren 
DORR, Wm. Ripley* 


ce, Mus.Doc.* 


DUNKLEY, Ferdinand 


St. Charles Ave. Presbyterian Church; 


Washington, 


Rochester, 


17th & Sansom, Philadelphia. 


D.C. 


F.A.G.O. 


Prof. of Organ, Theory & Composition, 
Loyola University College of Music; 


1915 Calhoun St., 


New Orleans, La. 


EDMUNDSON, Garth 


New Castle, Pa. 
EIGENSCHENK, Dr. 


Kimball Hall, Chi 


a ¥. Richard 


4236 Cedarwood Ave., Lake St., Cleveland, O. 


Edward 
icago, Ill. 


m/,, C. Harold, Mus. Doc.* 


ELMORE, Robert 
130 Walnut Ave., 


Wayne, Penna. 


N. Y. 








S—STOP: 
B—BORROW 


P--PIPES: 
DIVISIONS 
A—Accompanim 
B—Bombarde 
C—Choir 
D—Antiphonal 
E—Echo 
F—Fanfare 
G—Great 
H—Harmonic 
I—Celestial 
L—SoLo 
N—StriNg 
O—Orchestral 
P—Pedal 
R—GregoRian 
8—Swell 
T—Trombone 


V—Positiv 
Y—Sanctuary 
VARIOUS 
b—bars 
b—bearded 
b—brass 
be—bottom C* 
c—copper 
ce—cylinders 


d—double 
f—flat 

fr—free reed 
h—halving on 


4 3/4 x 5 7/8. 


Order 


details, number 

*b, t, m, u, 
notes in the 
upper, 


board; top c* 








U—RUeckpositiv 


cc—cres, chamber 


T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
Console mechanism control- 
ling Voices, Borrows, extensions, etc. 


A seeond use 


of any 


Rank of pipes (Percussion excluded). 
Percussion not included. 


h—harmonic 


ent 
l—languid 
m—metal 


he—high C* 


m—mouth-width 
mc—middle C* 


o—open 


pf—prepared for 


r—reeds 


rs—repeat stroke 
2r—two rank, etc. 


s—scale 
s—sharp 


s—spotted metal 


s—stopped 


sb—stopped bass 
ss—single stroke 


t—tin 
t—triple 


t—tapered to 


te—tenor C* 


u—cut-up 


uc—upper C* 
unx—unexpressive 
w—wind-pressure 


w—wood 
wm—wood 
z—zine 


& met. 


"—wind pressure 
"—diam. of pipe 


‘—pitch of 


lowest 


pipe in the rank 


SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 


covers 


are 


of pipes. 


14"—Diameter of cylindrical pipe. 
41—Scale number. 
42b—Based on No. 42 scale. 
46-42—46-scale at mouth, 42 at top. 
2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 
2/9m—Mouth-width 
circumference of pipe. 
1/4u—Mouth cut-up is 1/4th. 
17h—Scaled to halve on the 17th note. 
Dynamics indicated from ppp to fff. 
in which details 
Dynamic strength, wind-pressure, 


2/9th of 


listed : 
scale, 


h refer to any specified 


bottom, tenor, 


is still 


8’. C-4', cl-2'. 


middle, 


and high octaves of the key- 
above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC- 


c2-1’, 

















FERRIS, Isabel Dungan 

ilson College, Chambersburg, Pa. 
FINNEY, Charles H.* 
FOX, Virgil (in armed forces) 

1316 Park Ave., Baltimore, Md. 
GILBERT, Harold W., Mus. Bac.* 
GLEASON, Harold 

EASTMAN SCHOOL OF MUSIC 

Rochester, New —e 
GOLDSWORTHY, Wm 

‘ee York City. 


234 East Ith oh, 

GRIEB, Herbert* 

HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn, New York. 

HOLLISTER, Horace M.* 

HOVDESVEN, E. Arne* 

JORDAN, Frank B., M.Mus.* 

KETTRING, Donald D., M.S.M. 


Westminster Presbyterian Church, Lincoln, Neb. 


KRAFT, Edwin Arthur* 
Trinity Cathedral, Cleveland, Ohio. 

LaBERGE, Bernard R# 

2 West 46th St., New York City. 

LOCKWOOD, Charlotte 
Sunnybrook Road, yew d > ae N.J. 

LOUD, John Hermann, F.A.G 
Recitals, Instruction; 

Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass. 

MARSH, William J. 

600 Taylor St., Fort Worth, Texas. 

McCURDY, Alexander, Mus.Doc. 

Box 87, Princeton, N. J. 

MIRA NDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoln, Ill. 

Residence: 319 _— St., Lincoin, Ill. 

MURPHREE, Claude L., F.A .6.0.* 

POISTER, Arthur (in armed forces) 

Oberlin Conservatory, Oberlin, Ohio. 

POLLAK, William T., Mus. Doc.* 

PORTER, Hugh 
99 Claremont Ave., New York. 

RICHARDS, G. Darlingt ‘on® 

RIEMENSCHNEIDER, Albert, Mus.Doc.* 

SCHAEFER, Theodore* 

SCHREINER, Alexander* 

1283 East So. Temple, Salt Lake City, Utah. 

SCHWAB, Harold* 

SCOTT, George Larkham* 

SEIBERT, Henry F., Mus.Doc. 

Lutheran Church of the Holy Trinity 
Central Park West, at 65th Street, 

SIMON, Ernest Arthur* 

SMITH, Melville* 

SYKES, Lauren B.* 

VAN DUSEN, Frank, Mus.Doc.* 

WEBBER, Thomas H., Jr.* 

WEINRICH, Carl 
135 Morse Place, Englewood, N. J. 


WELLIVER, Harry, Mus.M.°* 
WHITE, Ernest 

145 West 46th St.. New York. 
WING, G. Russell, M.S.M.* 
YON, Pietro A. 

853 Carnegie Hall, 
ZEUCH, Wm. E.* 

First Church in Boston, 


New York City. 


Boston, Mass. 





CONSERVATORIES 


GUILMANT ORGAN SCHOOL, 
12 West !2th St., New York City. 
OBERLIN CONSERVATORY 
Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 
Broadway & i20th St., New York City. 
WESTMINSTER CHOIR COLLEGE 
Princeton, N. J. 











PUBLISHERS 


AMSCO MUSIC PUB. CO. 
1600 Broadway, New York City 


BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston, Mass. 
FISCHER, J. Fischer & Bro. 

119 West 40th Sti, New York City. 
GALAXY MUSIC CORPORATION 

17 West 46th St., New York City. 
GRAY, The H. W. on y Co. 

159 East 48th St., -+ York City. 
MARKS, Edward B. Marks Music Corp. 

R.C.A. Bldg., Radio City, New York 
SUMMY, Clayton F. Summy Co. 

321 S. Wabash Ave., Chicago, Ill. 
WOOD, The B. F. Wood Music Co. 

88 St. Stephen St., Boston, Mass. 














VEST MENTS 





NATIONAL Academic Cap & Gown Co. 
821 Arch St., 


Philadelphia, Pa. 


—— York. 








B Ut LD E R § 


AEOLIAN-SKINNER ORGAN CO. 

Main Office: Boston, Mass. 

New York: 4 East 53rd St. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York: 522 Fifth Ave. 
CASAVANT FRERES 

St. Hyacinthe, P. Q., Canada. 
HILLGREEN, LANE & CO. 

Main Office: Alliance, Ohio. 

New York: G. F. Dohring, 225 Fifth Ave. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 

New York: | East 42nd St. 

Philadelphia: 3729 North l0th St. 
WICKS ORGAN CO. 

Highland, Illinois. 














AR CHIT ECTS 








BARNES, William H., Mus.Doc. 
1112 S. Wabash Ave., Chicago 
MONTAGUE, Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, N. Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N. J. 








CUSTODIAN Se 


DELOSH BROTHERS, 

Guaranteed used organs, tuning, maintenance 

35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 

225 Fifth Ave., New York, N. Y. Ashland 4-2348 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York City. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N. J. 
SCHLETTE, Charles 6. 

Church organs rebuilt, tuned, aggre yearly 

contracts; Blowing plants installed: etc. 

1442 Gillespie Ave., New York. WEst. 7-3944. 
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Blowers, see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc., 
1770 Berteau Ave., Chicago, 
Electric-Action, see Reisner 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los "Angeles, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies, 
540 East 2nd St., Erie, enna. 
"“ORGOBLO," see Spencer-Turbine 
Percussion, see Deagan, and Maas. 
PIPE ORGAN Service Ce., 
3318 Sprague St., Omaha, Neb. 
REISNER, W. H. Reisner Mfg. Co. Inc. 
Action Fg of all kinds 
Hagerstown, Md. 
SPENCER TURBINE Co., Blowers 
Hartford, Conn. 


Percussion 








TA. 0. DIRECTORY 








AMERICAN ORGANIST, THE 

Richmond Bagge Island, New York, N. Y. 
a Or. Wm. 

1112 S$. Wabash te 
DIGGLE, Dr. Roland 

260 S. Citrus Ave., Los Angeles, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 


Chicago 








CLOSING DATES 

lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 
NEW YORK, N. Y. 




















1 P00ER 
BIGGS 


Kis playing has created 
a Kenaissance of interest 
in great organ music 


Photo by Bachrach 


BY RADIO — 


Sunday Mornings, 9:15 — 9:45 E. W. T., Coast-to-Coast over 
the Columbia Network. 





ON RECORDS — ALL VICTOR 





The World’s Greatest Organ Music 
October Release: Corelli’s Concerto for Organ and Orchestra — DM924 
Modern Masterpiece: Sowerby’s Symphony for Organ in G major — M894 
Immortal Classics: 
Bach’s Toccata and Fugue in D minor — 18058 
Bach’s Little Organ Book (Orgelbiichlein) — M562, M679, M711 
Bach’s The Art of Fugue — M832, M833 
Bach Preludes and Daquin Noels — M616 
Bach’s Jesu, Joy of Man’s Desiring and Brahms’ Behold, a Rose Breaks Into Bloom — 18292 
Handel’s Concertos with Orchestra: No, 2 — 15751; No. 10 — M587; No. 11 — 2099. 
2100; No. 13, The Cuckoo and the Nightingale — M733. 
Felton’s Concerto No. 3 — M866 


RECITALS 
LA BERGE ORGAN CONCERT SERIES 


S 46th STREET — NEW YORK 











